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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Undér the immediate Patro. of 
Her Most Gracious Majesty the QUEEN, 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
Her Royal Highness the Duchess of TECK. 
His Serene aioe the Duke of TECK, and 
His Royal ey 7 ess the Prince CHRISTIAN. 
President—The Right Hon. the Earl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus. D., D.C.L. 
The next PUBLIC REHEARSAL, open to Subscribers, 
Members, and Associates, will take place at the QUEEN’S 
CONCERT ROOMS, Hanover Square, on TUESDAY MORN- 
ING NEXT, the Ist April, commencing at two o'clock. 
By order, JOHN GILL, Secretary. 
Royat ACADEMY oF Music, 
4, Tenterden Street, Hanover-square. 








OYAL ALBERT HALL CHORAL SOCIETY. 
WEDNESDAY, APRIL 2nd. Rossini’s “STABAT 
MATER,” and Mendelssohn’s “HYMN OF PRAISE.” 
Madame Otto Alvsleben, Miss Spiller, Madame Patey ; Signor 
Bettini, Mr. Sims Reeves, Signor Agnesi, Band and Chorus of 
1200 performers. Organist, Dr. Stainer. Conductor, Mr. 
Barnby. Doors open at seven o’clock, commence at eight, 
Boxes, £3 38., £2 108., and £1 10s. ; stalls, 7s. 6d. and 6s,; 
balcony, 38. ; admission, 1s. Tickets at Novello, Ewer & Qo,’s, 
1, Berners-street, W., and 85, Poultry, E.C. ; Mr. Austin’s, St. 
James’s-ball ; the usual agents ; and at the Royal Albert Hall. 


| rae es SOCIETY. Conductor, Mr. 
W. G. CUSINS. SECOND CONCERT, ST. JAMES’S 
HALL, WEDNESDAY, April 2nd, eight o’clock. Brahms’ 
“Requiem,” first time in this country ; Mendelssohn's “ Wal- 
pargis — Violin concerto, Vieuxtemps ; Madame Norman- 
Neruda, Miss Sophie Ferrari, Miss Mary Crawford, Mr. Bd. 
Lloyd, and Mr. Santley. Full orchestra and chorus. Stalls, 
10s, Gd. ; reserved seats, 7s. ; tickets, 5s. and 2s. 6d. 








URREY THEATRE.—Lessee and Directress, 
MISS VIRGINIA BLACKWOOD.—This Evening, 
(Benefit of Mr. Ewart), ‘‘THE SERF; or, LOVE LEVELS 
ALL.” Mesdames Y. Blackwood, Stafford, Linley; Messrs. 
M. Wood, H. Lee, Nicholson, Robertson, Jaye, &c. Mis- 
= Concert. “‘CORSICAN BROTHERS.” Mr. G. 
wart, &c. 





“\7AAMAN.” By SIR MICHAEL COSTA, 

This Oratorio will be performed by the ST. THOMAS’ 
CHORAL SOCIETY, at the HANOVER SQUARE ROOMS, 
Thursday Evening, April 8rd. An octavo edition of the work 
published at 4s. 


Lamporgy Cock, 63, New Bond-street. 


M* JENNINGS (for many years Principal 
. Oboeist Manchester Gentlemen’s Concert Society, 
Liverpool Philharmonic Society, Mr. Hallé’s Concerts, &c. ), begs 
to announce that he has quitted Manchester and taken up his 
permanent residence in London, and is free to accept engage- 
ments. This announcement is rendered necessary from the fact 
that his long connection with Liverpool and Manchester has 
for many years prevented his acce! engagements in London. 
~Address, 50, Sharsted-street, Ken on-park, 8.E. 








E HAVE DONE IT UNTO ME. New Sacred 
f Song. Words by REA. Music by Miss M. LINDSAY 
(Mrs. J. W. Bliss), Post free for 18 stamps. 


HE OLD SWEET STORY. New Song. Words 
by REA. Music by Miss M. LINDSAY (Mrs. J. W. 
Bliss), 38, ; freé by post for 18 stamps. 


H! WOULD I WERE A FAIRY QUEEN. 
Words by DR. CARPENTER. Music by W. T. 
WRIGHTON, com of ‘Her bright smile haunts me 
still,” “Liquid Gem,” “The Wishing Cap,” &c., &c. 38. ; free 
by post 18 stamps, 


LFRED ROSEN’S TWO NEW SONGS.— 
No. 1, ‘If Wishes were Horses.” Words by CHARLES 
MACKAY. No. 2., “Beside the Garden Gate.” Words by 
T. § WILSON. “ second is one of those melodious, 
towing steaion, the melod < ae | = oa lovingly, and 
weary of recalling.”— Vide * ercury.” 3s, ; 
free for 18 stamps ° ne = 


ULASKI’S BANNER. Song. Words by LONG- 
FELLOW. Music by Miss M. LINDSAY (Mrs. J. W. 
Bliss). The same for two voices, Soprano Contralto. 
Miss Lindsay has caught the spirit of Longfellow’s beautiful 
Words, and the ‘Hymn of the Moravian Nuns’ never received 
more yes eer treatment. The air is one the purity and 
charm of which will be thoroughly appreciated.”—Vide “ Derby 
Mercury.” 4s, Each post free i 24 stamps. 
London : Sole Pablishers, Rowert Cocks and Co., New Bur- 
lington-street. Order of all musicsellers. 








(oNCERTs, Bazaars, Hebrew Weddings, Read. 
8, Meetings, and Balla ~The QUEEN’S CONCERT 
ROOMS, Hanover Square, Early spplication is invited for 


DANCE MUSIC 


&° @ 
JOLLY FROGS GALOP - - - 40 
JOHN PEEL GALOP- - - - 380 
WEDDING RING WALTZ - - 4 0 
ALPINE CLIMBER WALTZ - - 4 0 
ALI BABA QUADRILLES- - - 4 0 
‘ALI BABA GALOP - - + - 4090 
ALI BABA WALTZ - - - - 40 
ALI BABA POLKA - - - + 40 
BASHFUL YOUNG LADY QUAD- 
RIDGES -. =) coli cet ot oe > & O 





cocks: —. ys. Apply to Mr, Hall.—ROBERT 


BY 


KIKO. 


JUST PUBLISHED, 


THE 


SHALLABALA QUADRILLES, 


SOLO OR DUET, 4s. 


A good Dancing Set. 
following well-known tunes :— 


Containing the 


SHALLABALA, CHICKABOO, 

PEQUILLO, CLINK-A-CLINK-CAN, 

CARIOLE, CHING-A-RANG-CHANG, 
ant WAGGA-WAGGA. 





ALSO BY THE 


SAME POPULAR COMPOSER, 


BASHFUL YOUNG GENTLEMAN 
QUADRILLES - . ° ; 40 
LETTY POLKA - : : : . 3 0 





PUBLISHED BY 


HUTCHINGS & ROMER, 


9, CONDUIT STREET, REGENT STBEET, 


scription of Musical Property, Consigume 

received at any time and INSERTED in the SALES by 
AUCTION, which are held monthly.—Termas on application to 
the Auctioneers, Messrs. PUTTICK and 8I iN, 47 


Ths ane a AL one of the P ne 
ra 9 lor display.—Terms on a tion to Mesars. 
PUTTIC and i 9 


IANOFORTES, ORGANS, HARMONIUMS, 
HARPS, VIOLINS, VIOLONCELLOS, and every de- 
mts (large or small), 


Leicester-square, London, W.C. 
OOKS, MSS., AUTOGRAPHS, PRINTS, PIC- 
TURES, COINS, ANTIQUITIES, BIJOUTERIE, and 





WORKS of ART.—SALES of the foregoing descriptions of 


PROPERTY are constantly held, affording most advantageous 
means for the dis of a single article yes entire collection. 


and admi- 
SIMPSON, 47, Leicester-square, W.C, 





TANLEY LUCAS, WEBER, and CO., Music 
Publishers, Foreign Music Importers, and Dealers in 


Musical Instruments. In direct communication with all the 
pare Continental publishers in Lei: , Berlin, Hamburg, 


‘aris, Vienna, and Milan. Rooms for Teaching or Practising. 


Pianofortes, American Organs, Harmoniumas, and all kinds of 


New and Second-hand Musical Instruments on Sale or Hire.— 


84, New Bond-street (three doors from Oxford-street), and 


808a, Oxford-street, London, W. 


WARD'S 
ROYAL PIANOFORTE AND HARMONIUM 
LAMP AND CANDELABRA, 
FOR PROVIDING A CENTRAL AND DIRECT LIGHT 
FOR THE PERFORMER, 
Price of Lamp, £2 2s.; Candelabra, £1 1s. 


Agents—Mesars. Chappell & Co., 50, New Bond-street ; and 
J. Williams, 23, Berners-street, Oxford-street. Prospectuses 
post free. 


HE GUITAR.-MDME. SIDNEY PRATTEN, 

Teacher of this elegant Instroment, is in Town for the 
Season. For lessons, ai pemate for public and private 
concerts, address to her dence, 22a, Donsst Sraxet, 
Portman-square, W. 


R. JOS, RUMMEL informs his friends that 
his address is 68, St. AuGusTINE-noAD, CAMDEN-SQUARBE, 
or Cramer & Co., 201, nt-street. 


W. C. LEVEY’S NEW MUSIC. 
FAVOURITE SONGS. 
yg au Three Editions, E, F, and simplified in D, 


. each. 
BEAUTIFUL DREAMS. Two Editions, E flat and F. 4s. each, 
THE MAGIC OF MUSIC, Three Editions, C, E flat, and F. 


4a. each. 
THE KING AND THE BEGGAR MAID. 3%. 
THE DEAR EMERALD ISLE. 3s. 
COME HOME, MY SAILOR BOY. 3s. 
THE LIGHT OF LOVING EYES. &s. 
THERE IS A SONG. 8, 


NEW MUSIC SUNG IN 
“THE LADY OF THE LAKE,” 
At the Theatre Royal Drury Lane, 


THE SPINNING SONG. 8s. 

SOLDI REST. Duet. 8s. 
BLANCHE OF DEVAN’S SONG. 5s. 
A FIG FOR THE VICAR. 4%. 


_PIANOFORTE ARRANGEMENTS. 


ESMERALDA. By Witusum Kuur. 4s. 
ESMERALDA. By Batxusy Ricmanps. 4s, 
ESMERALDA, easy. By Jutes Rocnann. 2s 














Isle, and the Magic of Music, By Cuanixs Govrany. 4s. 
THE MAGIC OF MUSIC. By Wineum Kuper. 4s. 
THE MAGIC OF MUSIC, Easy. By Jutxs Rocuanp. 2. 


DANCE MUSIC. 


of the Composer. 
THE DOLLY VARDEN | core Illustrated, 3s. 


OLD ENGLISH DANCE. With Pipe and Timbrel. 3s. 
SOLD AT HALF-PRICE. 
LONDON : 





Grisi, Persiant, La’ 











LONDON sWe_ 





ESMERALDA WALTZES, on Esmoralda, The Dear Emerald 


Performed by the Orchestra at Drury Lane Theatre, under the 
direction 


REBECCA WALTZES. 4s. 
THE LADY OF THE LAKE QUADRILLE. Illustrated. 4s. 


DUFF & STEWART, 147, OXFORD STREET. 


R. STOLDERG'S VOICE LOZENGB— 

For layieproting and en ing 8 , 
affections throat, in ite character for a 

3 century, Any the flattering orientale received 

tom ee ee en te ¥ ne 
Statesmen, fully estat) great e 

{thout this invaluable Lozenge. To 
soba al Whole ‘snd Retail Chemists in the United 
Kingdom. 
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WALTZ by H.R.H. tho| 


4 ee ~ “GALATEA" 

DUKE of EDINBURGH, is published in the following 
Fditious 8. a. 
iain Gold Title ees ° 4 0 
With photograph of H. M.S, “ Gals 5 0 





Arranged as Pianoforte Duct ........ ees & SE 
Tranacribed as a brilliant Pianoforte piece by J. Rummel 4 0 
Arranged for Full Orchestra, as played at the Royal | 
Albert Hall Comapete. « cs.copcsenee+sasesncccesscesp 10 6 | 
Ditto, for Septett ade oc bench: le esbeadcovegeccesee FOF 
London: J. B. Caamen & Co., 201, Receut-street, W. | 
Just Published, 
ry PALADILHE’S NEW 
4e — 
LE CHANT D&S FEUILLES. 
Idylle pour Piano. 
4a. 
BIANCA OU UNE NUIT A VENISE, 
Barcarolle pour Piano. 
4s. 
London: J. B. Cuawrn & Co., 201, Regent-street, W. 


PIECES. 


-- —_—— — 











TALES PUBLISHED BY J. T. HAYES. 


CHURCH STORIES for SUNDAYS, HOLY-DAYS, 
a& 00 in all Ry C. A. JONES, Author of “Saints of 
Old,” ke In Fifteen Packeta, each 1s., postage, 1jd. In 
4 Vols , cloth, each 5s.; postage, 44d. Separated.) Also in 
4 thinner Vols, 9%. 641. each; portage, 8d 

** Amonget the Church stories of lat» ycars we have not met 
any that for simple beauty, variety of life, and power of clothing 
high teaching in language which the young can take in, rivals 
this series.”—Church Work. 


FROM DARKNESS to LIGHT: a New Confirma- 
tion Tale. 2s. 6d. ; by Post 2s. Sd. . 
“A really beautiful story.”--Literary Churchman, 
** An excellent tale for boya.”—Church Times, 


VICTORIES OF THE SAINTS. From Church 
History. By Dr. NEALE. 2s., by Post 2s. 2d, 

* Nearly all the narratives are taken directly from the earliest 
authorities ; and every detail is most carefully studied, 50 as to 
transplar t the reader into the very atmosphere of the society of 
the time.”—Literary Churchman. 

**A charming book; should be in every village library.”— 
Church Review. 


A COMMON-PLACE STORY. 3y Author of 
** Tales of Kirkbeck.” 3a. 6¢., by Post 3s. 10d 
**A few common-place sketches of common-place characters 
in common-place circumstances, Should they convey some 
amusement, and suggest some useful thought, the object of the 
story will be fulfilled.” —Preface. 


The PILGRIM ; and Four other Allegories. 1s. 6d. ; 
by Post 1s. 7id 
** Useful to road to a class at Sunday school. 
inatractive.”—Church Review, 
‘Thoroughly Catholic in sentimert, and well calculated to 
lay hold on the imagination.”—Church Times. 


LOVE and HATE. A New Tale, by Author of 
“ An Object in Life,” ‘ Our Christian Calling,” &c. 2s.; by 
at | 


Post 2a, 2% 


Interesting and 


**A book we can warmly praise and recommend to a lending 
libvary.”—Guardian, 


The CHILDREN’S GUILD: with Rules of a few 
Guilds in operation. @s. 6d.; by Post 2s. Od. 

“*A pretty suggestive shetch of the manner in which Guilds 
may enable children of different stations to act upon one another 
for good.""—Guardian, 

** Ita tone ia excellent 
library.”—Church Times, 


SIR HENRY APPLETON. A Tale of the Great 
Rebellion. By Rev. W. E. HEYGA'TE, Brighstone, Isle 
of Wight ba.; by Post 5a. 6d. 

**We heartily recommend this book, Purely historical ; not 
wanting in liveliness and spirit.”"—Guardian 


TALES of KIRKBECK. First, Second, and Third 
Series. By Author of “Cousin Eustace,” &c. Three Vols 
eparated), cach Sa. 6d.; by Post 38. 10d. 

* Too popular to need more than passing mention 
full of sound, wholesome teaching.""—Guardian 
from real life; and mort amongst the poor 
There ts a strong view of cheerful resignation, as well as practical 
piety throughout.”"— Churchman, 


OUR CHILDHOOD’'S PATTERN: Based on Inci- 
“ nts in Our Lord’s Life, By C. A, JONES. 2s. Gd.; by 


M 


Just suited for a prize or for a lending 


They are 


*‘ Admirably suited for children, where sound Catholic instruc- 
bh will be appreeiated,”"—Church Times, 
DAYS at LEIGHSCOMBE, 2s.; by Post 2s. 2a 
tremely woll told.” —Literary Churchman. 
prettier stery was never written.”"—Guardian 
**Charminglty told : full of interest.”—Church Review 
** An attractive little talo.”"—Church Times, 7 
CURIOSITIES of OLDEN TIMES. 
BARING-GOULD, 6s., by Post 6s. 4d. 
“Pure amusement, but of a high and recondite character. 
A repertory of the oddest and drollest artic'es imaginable 
from which it is hard (o break away until the whole store has 
been examined.” —Cwardian,. 


OSWALD; a Tale for Boys: on 
Di Bi 





By Rey. 8. 


teverence al 


ne Worship, la 6cl., by Post la, 8d 
~ tory is most lnteresting.”—Church Times 
“Preity: pleasantly written. '—Literary Churchman. 
WAYLAND WELL. ANewTale. By GC. A.M. W. 
by Post fa, fx 7 


by 1. 

“ Well-written, full of useful suggestions and warning—to 
youn, ladies especially.”"— Literary Churchman 

** Exceedingly interesting.” —Churchman’s C companion 





J. T. HAYES, LYALL PLACK, KATON SQUARE; anp 4, 
MENRIEITA + TREET, COVE\T GARDEN 


THE 


SONGS OF WALES, 


CONSISTING OF A 


REPUBLICATION OF THE COLLECTIONS 
OF JOHN PARRY (BARD ALAW) AND 
GEORGE THOMSON. 


With the addition of other Melodies that have not 


hitherto appeared in a Vocal Form. 
ADAPTED TO ENGLISH WORDS. 


WITH ACCOMPANIMENTS FOR 
PIANO OR HARP. 


EDITED BY 


JOHN THOMAS. 


(PENCERRD GWALIA,) 


Harpist to Her Majesty the Queen. 


The Editions of Welsh Melodies for the Voice by John Parry 
and George Thomson being entirely out of print, Messrs. J. B, 
Caamen & Co. have determined to republish them, some of 
which will be arranged as Part-Songs. The English Words will 
be selected from the rich collection to be found in Thomson’s 
and Parry's editions by the following Poets, Mrs. Hemans, 
Alaric A, Watts, Sir Walter Scott, J. Jones, J. H. Wiffen, 
J. A. Walker, Mrs, Cornwall Baron Wilson, Joanna Baillie, 
A. Boswell, Burns, Thomas Campbell, Mrs. Grant, Mrs. 
Hunter, R. Lloyd, Mrs, Opie, Samuel Rogers, Hon. W. R. 
Spencer, &c., &c. ; and the whole work will be under the super- 
vision and Editorship of Mr. Joan Tuomas. 


THE ABOVE WORK WILL BE FOLLOWED BY 


A COMPREHENSIVE COLLECTION 


or 


ALL THE WELSH MELODIES EXTANT, 
WITHOUT WORDS, 


And with the addition of all the Traditional and 
Historical facts connected therewith. 


The whole of the Melodies will be arranged in a 
concise form for the Piano or Harp, under the 
supervision and Editorship of 


JOHN THOMAS, 


(PENCERDD GWALIA,) 


Harpist to Her Majesty the Queen. 


LONDON : 
J. B. CRAMER AND CO., 





201, REGENT STREET, W. 


————— 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY, 
PRICE ONE SHILLING, 


VADAME DE SEVIGNE, HER Cor. 
RESPONDENTS and CONTEMPORARIES. By the 
COMTESSE DE PULIGA. 2 vols. 8vo., with Portraits, — 


HE LIFE AND TIMES OF AI. 


GERNON SYDNEY, Republican, 1622—1683, By 
ALEXANDER CHARLES EWALD, F.S.A. 2 vols, 8yo, 


MHE LIFE AND ADVENTURES OF 
ALEXANDER DUMAS. By PERCY FITZGERALD 
2 vols. 8vo. 


USICAL RECOLLECTIONS of the 


LAST HALF-CENTURY. 2 vols. 8vo. 


NEXPLORED SYRIA. With a New 


Map of Syria, Illustrations, Inscriptions, the ‘‘Hamah 
Stones,” &c. 2 vols. Svo. 


ECOLLECTIONS. 
PLANCHE. 3 vols. 8vo. : Pa ms 
\ ILITARY MEN I HAVE MET. By 
E. DYNE FENTON, Author of “Sorties from Gib.” 

With 20 Illustrations. 1 vol., price 7s. 6d. 
HE YELLOW FLAG. By EDMUND 


YATES. 8 vols. 




















By J. R. 








OSCOBEL: a Tale of the Year 1651, 
By WILLIAM HARRISON AINSWORTH. 3 vols, 
“\ WOMAN’S TRIUMPH. By LADY 
HARDY. 8 vols. = = * 
T HIS GATES. By Mrs. OLIPHANT. 
8 vols. 


WO WORLDS OF FASHION. By 
CALTHORPE STRANGE. 


HE PACE THAT KILLS: a Tale of 


the Day. By L. H. E. 8 vols, 


RMA’S ENGAGEMENT. By the 


Author of ‘‘ Blanche Seymour.” 3 vols, 


OT WITHOUT THORNS. By the 


Author of “She was Young and He was Old,” &c. 8 vols 


HE MISADVENTURES OF MR. 


CATLYNE, Q.C.: an Autobiography. By MATTHEW 
STRADLING. 2 vols, 


INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 























BRINGING THEM 


WITHIN THE REACH OF ALL. 
THE BEST anp CHEAPEST 
SEWING MACHINES 
IN THE WORLD. 
THE NEW HAND MACHINES 
From £4. 10s. 
Are Superior to all others of their class. 





GROVER AND BAKER, 


150, REGENT STRFET, LONDON, W., and 
7, COLQUITT STREET, LIVERPOOL. 





EVERY MACHINE GUARANTEED. 
Instruction Gratis. 





Llustrated prospectus and Samples of Work sent post {ree 
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THE FAVOURITE. 





She was the favourite child, 
They never cared for me,— 
I was not half so beautiful, 
Nor yet so gay as she. 
Her hair was curling gold, 
Whilst mine was lank and dark ; 
My eyes were dull and lustreless, 
Hers like the diamond's spark. 


They kissed her velvet cheek, 
When fondled on their knees ; 
I turned away with jealous tears 
From favours such as these. 
The voice of harsh reproach 
tang ever in my ears; 
I never heard a kindly word 
In all my childish years. 


A time of trial came, 
A time of grief and woe— 
A deadly sickness passed me by, 
But laid my sister low! 
And then, upon my breast, 
I kept her weary head, 
When others from her fevered couch 
In fear and trembling fled. 


All day and through the night, 
I watched her waning breath ; 
And resting feebly in my arms, 
She waited long for death. 
She did not die,—but lived 
To bless me for my care, 
And now, no more a lonely child, 
Her every joy I share. 
Nannie LaMBeErt. 





= 





PROVINCIAL. 





Malle. Titiens takes her benefit at the Alexandra 
Theatre, Liverpool, on Saturday next, when she 
will appear as Leonora in “La Favorita” for the 


first time. 





Mr. Barry Sullivan has concluded a three weeks’ 
engagement at the Liverpool Amphitheatre. The 
house has been crowded each evening. Mr. Charles 
Mathews has also appeared at the Alexandra Theatre 


for six nights, in a number of his old characters 





Mr. Mapleson announces a morning performance 
of Flotow’s “Marta” at the Alexandra Theatre, 
Liverpool, on Saturday next, with Mdlle. Ilma de 
Murska, Mdme. Trebelli- Bettini, and Signori 
Mongini, Borella and Agnesi, in the principal 


characters. 


Mr. Mapleson’s Italian Opera Company com- 
menced a season at the Alexandra Theatre, Liver- 
pool, on Monday last, with a splendid performance 
of Donizetti's ** Lucrezia Borgia,” with an un- 
tivalled cast. Titiens, Lucrezia; Trebelli, Orsini ; 


Mongini, Gennaro; and Agnesi Alfonzo. 





Signor Aramburo, Mr. Mapleson’s “‘ new” tenor, 
makes his first appearance at the Liverpool Alex- 
dra Theatre this week, as Manrico in ‘La Trova- 





The soloists were Miss Poyntz, Miss Elton, Mr. 
Guy and Mr. Winn. Mr. Seymour leader, and Mr. 
Sanders conductor. 

The Liverpool Philharmonic Society gave a per- 
formance of Mendelssohn's “ St. Paul” on Tuesday 
last, with Miss Wynne, Mdme. Scott-Fennell, Mr. 
M. Smith, and Mr.. Santley as principals. The 
band and chorus did well under the direction of 
Sir Julius Benedict. Of the soloists, Mr. Santley 
and Mrs. Scott-Fennell carried off the honours. 
The lady, who is favourably known in Liverpool, has 
a rich contralto voice, and was deservedly encored 
for her expressive singing of “But the Lord is 
mindful.” 





Miss Crampton, pianiste, gave a concert in the 
Antient Concert Hall, Dublin, on Thursday evening 
last week. The vocalists were Mrs. Power 
O’Donoghue, Miss Bessie Craig, Miss Bellew, Dr. 
O'Donoghue, Mr. Oldham, and Mr. Leslie; the in- 
strumentalists, Mrs. Power O'Donoghue, harp—Miss 
Crampton, piano— Mdlle. Cecilia Brousil, violin. 
The concert attracted a good audience. An apology 
on the plea of indisposition was made for Mrs. 
O'Donoghue, which appeared scarcely necessary, her 
only song, ‘ The blind Girl to her harp,” in which 
she accompanied herself, being admirably rendered. 
Miss Craig was much applauded for her singing of 
“Fanciulle il core,” and Dr. O’Donoghue’s song, 
“The heart that loved her so,” (poetry by Mrs. 
O'Donoghue) was excellently sung by Mr. Oldham 
and encored. Mr. O’Rorke accompanied and con- 
ducted. 





The last concert of the fifth series of the London 
“Monday” Popular Concerts was given at the 
Philharmonic Hall, Liverpool, on Wednesday last 
week, when the following program was performed :— 
Quartet in E minor, Op. 59, No. 2, Beethoven, 
MM. Joachim, L. Ries, Zerbini and Piatti; Aria, 
‘““Ogni pena,” Pergolese, Mdlle. Nita Gaetano’ 
sonata in E flat, Op. 27, No. 2, Beethoven, Mr. 
Charles Hallé; Recit. and Adagio, from concerto in 
G@ minor, Spohr, Herr Joachim; ballad, “ Au 
Printemps,” Gounod, Malle. Nita Gaetano; Trio, in 
E flat, No. 1. Op. 100, Schubert, MM. Hallé, 
Joachim, and Piatti. There was a large andience, 
and the concert evidently gave great satisfaction. 
Mr. Hallé, and Herr Joachim, were both encored 
in their solos, and Mdlle. Gaetano was similarly 
complimented for her pleasing singing of Gounod’s 
ballad. Mr. Zerbini was the accompanist. 





The Theatre Royal, Bath, has this week been 
visited by the strongest operatic company heard 
there for a very long time. The operas given were 
the ‘* Bohemian Girl,” ** Maritana,” “‘ Faust,” “ Tro- 
vatore,” ‘“ Mountain Sylph,” and * L)Africaine.” 
Keene’s Journal says: Miss Palmer was in excellent 
voice, and has sung throughout the week mag- 
nificently. On Monday night she elevated the Gipsy 
Queen into one of the principal characters of the 
opera, and her one song was rapturously encored. 
We have seldom seen so excellent a representation 


from the loose and slovenly way in which it was 
spoken. Mr. Howard was a creditable Laertes ; 
and Mr. Stephenson was careful and painstaking 
as Horatio. 





To-night and to-morrow performances are to be 
given at the Brighton Theatre for the benefit of 
the proprietor, Mr. H. Nye Chart. These will bo 
the last occasions of the present company appearing 
in Brighton. The sympathy and esteem always 
displayed towards Mr. Chart by the Brighton public 
will, no doubt, be again manifested,—the more so 
because the course of the season thus far should, if 
anything, bring Mr. Chart’s friends round him more 
closely and more numerously than heretofore. For 
next week a brilliant announcement is made—the 
presentation of ‘one of the strongest and most 
efficient combinations of talent in the department 
of grand ballet, divertissement, and comic panto- 
mime ever organised in England.” The ballet 
company will be led by Mdlle. Henriette D'Or 
and Mons. Léon Espinosa, from Covent Garden 
Theatre. 





The annual concert of the Edinburgh University 
Musical Society was held on Monday night in the 
Music Hall. There was a large attendance in every 
part of the house. Notwithstanding his still 
invalided condition, Professor Oakeley assumed the 
baton and his perfect rapport with all the per- 
formers was as conspicuous as at last year's concert. 
The chorus numbered about eighty-five voices, and 
the orchestra numbered fifty performers, Tho 
orchestral pieces were one and all admirably given. 
The students’ song, with which the concert opened, 
was composed by Professor .Oakeley to Professor 
Maclagan’s words for the concert of 1869: it is 
bright, lively, and pleasing in its harmonies, and 
went well. One of the chief features of the concert 
was one not included in the printed program. Mr. 
Richard Drummond (Hawthornden) whose musical 
culture is well known in private circles, sang with 
taste the great scena from “ Freischiitz ’’ containing 
the air ‘‘ Per i boschi,”” The instrumental program 
included the “ Jupiter’? symphony and the ‘' Pro- 
meeheus”’ overture, 

At the Ulster Hall Monday Popular Concerts this 
week the vocalist was Miss Lucy Franklein, who 
sang “ Rock me to sleep " (Benedict) ; the recitative 
and aria, ‘‘Se m’ abbandoni” (Mercadante); and 
the ballad, ‘‘ Norah's courtship”? (Watson). Each 
of them was exquisitely rendered, and loudly 
applauded. The organ was presided at by Mr, 
James Thompson, the conductor of the Belfast 
Musical Society, who played Lefebure-Wely’s offer- 
toire in G, an aria by Paradise, and an operatic 
selection from ‘* Martha.” The band and pipers of 
the 78th Highlanders were in attendance, conducted 
by Mr. M’Eleney. The band opened the concert 
with the overture to ‘ Lurline” (Wallace). They 
also played a selection from the opera, ‘* The Lily 
of Killarney” (Benedict), and a galop eomposed 
especially for the occasion by the accomplished 
bandmaster, and entitled ‘‘Nora Creina.” The 


of Siebel as Miss Palmer’s. Her vocalisation is | introduction consists of “ The Soldier's greeting,” 
perfect, and the pathos with which the love-sick and “Molly Bawn ;” after which came & me e 
boy’s songs were given will make them dwell in the | galop, leading into the galop, which embrace 


tore.” The cast will include Mdlle. Torriani| memory of all who heard them. How fine too was“ Planxty Irwin,” and other airs, whilo in the finale 


(Leonora) and Sig. Del Puente (Count), who have 
already appeared in Liverpool at a Philharmonic 


Concert, 





Messrs. Cramer and Co., Dublin, have just com- 
Pleted the fitting up of a Bijou Concert Room with 
stage and proscenium, and on Monday afternoon 


ence insisted on being repeated. 





This week Herr and Mrs. Bandmann entered 
upon a fortnight’s engagement at the Theatre cd 
Royal, Edinburgh, and met with a warm greeting | Bach's birth, Mr. Stratton, of Birmingham, gave 


‘ " , ay ?? 
her rendering of Lazarillo’s music in “ Maritana” | we had “ Nora Creina,” and “ Thady, you gander. 
7 _ . . . . 

on Tuesday night ! “ Alas, those chimes.” the audi- | Mr. M’Eleney’s very admirable galop was received 


most enthusiastically, and the two other band solec- 
tions were also loudly applauded. 





To celebrate the 188th anniversary of J. Sebastian 


Mdlle. Gayrard the pianist gaye there a brilliant| from @ numerous audience. The play was ‘‘ Ham- | a concert of chamber music devoted are gohan 
matinée, under the patronage of their Excellencies | lt,” in which Herr Bandmann took the title-réle, | preludes, fugues, concertos, and sonatas of the ¢ 


the Lord Lieutenant and the Countess Spencer ; | Ophelia was gracefully sustained by Mrs. Bandmann. | master. 


“ - “eee . + as he ioli Jarl Jung; 
When an attractive program was gone through, every | Mrs. Howard did not rise above mediocrity as Ger- violin, Herr Ludwig ; second violin, Herr Carl Jung 


tnmber of which received fuli justice. 





The Liverpool Musical Society gave a concert on 
Friday last at St. George’s Hall, when Sullivan’s } significant. 


trude. Mr. Wyndham took the part of the Ghost 


“Prodigal Son” was performed with other works.|monotonous as Claudius. The powerful speech 


del’s organ concerto was omitted from the pro- 
@am in consequence of Mr, Best's indispogition. 





The artists who assisted were :—YVirst 


viola, Mr. Priestley ; violoncello, Mons. Vieuxtemps ; 


and performed it admirably, His articulation was | contra basso, Mr. Moreton ; flute, Mr. 3 oo ; 
measured and impressive; his gestures few, but | pianoforte, Dr. C. Swinnerton Heap, , : r oe 
Mr. T. Morton was too heavy andj Trickett, and Mr. Stephen 8. Stratton, 1@ two 


principal pieces were the concertos in D minor and 


, 


“Oh! my offence is rank: it smells to heaven,” | C for three cembali, with accompaniment — 
lost a great deal of its weight and suggestiveness | quintet. The rendering of the concertos, thoug 
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far from perfection, was a good one, the accent and 
brilliancy of Dr. Heap's playing standing out pro- 
minently. The feature of the evening was Mons. 
Vieuxtemps’s violoncello solo, the Sarabande Alle- 
mande, a courante and deux gavottes from the suite 
in D. So crisp was the rendering of the second 
gavotte that M. Vieuxtemps had to repeat it. Mr. 
Stephen Stratton's playing of the ‘ Toccata con 
Fuga"’ was also highly appreciated. The Sonata 
in B minor, which was first published in 1800 by 
Noegeli, of Zurich, was excellently given by Dr. 
Heap and Herr Ludwig, the different movements 


work concludes with a lively finale. The notion is 
a good one, and adequately carried out would be 
effective; at all events Tragedy, Comedy, and 
Ballet are suggestive subjects for contrasting effects. 
Unfortunately Ferdinand Hiller is one of those 
hard, cold, dry, scholastic musicians of which the 
present time is prolific—writers who are as barren 
of genius as they are barren of faults. All that they 
turn" out is absolutely correct; their grammar is 
perfect, their scoring irreproachable. There is 
nothing to blame them for, save it be that all they 
do interests no man. Herr Hiller’s composition has 





being interpreted with intelligence. The attend- 
ance was not so numerous as might have been 
anticipated from the attractive nature of the bill 
of fare provided ; but Mr. Stratton may congratulate 
himself upon having done so much. 





At the Birmingham Theatre Royal on Wednesday 
night three youths went into the gallery entrance, 
and one of them asked Mr. Jones, the checktaker, 
for three checks. Mr. Jones at the time was engaged 
in wrapping up a five pound packet of silver, which 
apparently caught the eye of the lad, who deftly 
jerked some corrosive powder into the man’s eyes, 
momentarily blinding him. Meanwhile his as- 
sailant snatched up the money and ran off with his 
companions. An alarm was raised, but unfortunately 
no trace of the boys was found. Mr. Jones was 
promptly taken to the Eye Infirmary, Temple-row, 
where his injuries were attended to, after which he 
was able—notwithstanding that he suffered great 
pain—to return to the theatre. The outrage was 
evidently premeditated. 





In the Belfast Theatre Royal on Monday evening 
the pantomime of ** Robinson Crusoe” was produced 
to a well-filled house, and went very successfully 
from beginning to end. Some little delay, inse- 
parable from a first night, took place here and 
there, but it was hardly observable; and the audi- 


not a spark of originality, nor was it even interest- 
| ingly unoriginal; while as for fitness of the treat- 
'ment to the subject, his divisions might as well 
have been called Europe, Asia, Africa and America, 
or Matthew, Mark, Luke and John. Mdme. Alvs- 
leben again appeared and did excellently. She 
sang the air of the ‘‘ Queen of Night” from “ Die 
Zauberflite,” without transposing, and Agatha’s air 
from ‘ Der Freischiitz,” gaining immense applause 
in both. Sig. Topai sang ‘Non pid andrai” and 
another buffo song with moderate results: his voice 
is hardly strong enough for the place, though his 
style is good. The excellence of the orchestral 
playing, conducted by Mr. Manns, need not be de- 
scanted upon. Cherubini’s overture to ‘‘ Lodoiska” 
was the opening piece. 


At M. Gounod’s concert on Saturday, five new 
productions of his own were given and one of Mr. 
Silas’s. The last is a quartet for pianoforte, viola, 
violoncello, and concertina—a work exhibiting all 
Mr. Silas’s habitual scholarship and ability, though 
necessarily out-of-the-way by reason of the fourth 
instrument chosen. It was interpreted by Messrs. 
Silas, Wiener, Paque and Blagrove. The works of 
M. Gounod were calculated to excite interest. Best 
among them was a setting of ‘‘Go, lovely rose,” 
admirably wrought out in an unconventional fashion. 
A song for tenor ‘* When in the early morn,” pleased 
so much that it had to be repeated. This too is 


ence—albeit composed for the most part of adults— | marked with the composer’s individuality. A sacred 
seemed to enter into the fun and frolic of the scena on Abraham's request to the men of Heth for 
performances, with every appearance of unforced | g place to bury his dead, is elaborately treated by 
and genuine enjoyment. The pantomime has been| the pen that has already enriched song-literature 
put upon the stage with great elaboration. The} with many excellent settings of biblical subjects. 
transformation scene was of the most dazzling, |The present work is written for baritone and is full 


really pretty, and effective kind. 
throughout was unexceptionally good; and Mr. 
Joseph Care, the painter and designer, and Mr. 


The scenery | of effects at once musicianly and impressive. In a 


choral piece for double choir, ‘‘Tho Bell,” M. 
Gounod again resorts to his old stale trick of nose- 


Warden the lessee and manager, were repeatedly | singing; one chorus humming while the other sings. 


called before the curtain. There are, of course, 
many songs interspersed through the pantomime, 
and these were, on the whole, fairly rendered. 


There is one in praise of Belfast, the words of | some. 


which were written by Dr. Corry, and the music, 
which is very effective, was composed by Mr. P. 
Mulholland. Mrs. Warden made a 
Robinson Crusoe. 
Pigtail, was very lightsome and vivacious. Mr. R. 
Carroll was an exceedingly good Man Friday, and 


Miss Kate Lawler, as the leading fairy, prosided humming out. 


over the sports with admirable grace. 
Gilbert Troupe we can only repeat that they are a 
very excellent little band. The pantomimists are 
clever and versatile ; and Sextilian, “The Wonder,” 
performed several very wonderful feats during the 
evening. 





CONCERTS, 
The twenty-first Saturday concert at the Crystal 
Palace was fully up to the high average. Beet- 
hoven's genial Symphony in F was magnificently 
performed with an encore of the Allegretto. The 
same master's pianoforte concerto in E, (No, 4) was 
also given with equal discretion, Mr. Franklin 
Taylor being the pianist, and the band accompany- 
ing. A ‘dramatic fantasia” by Ferdinand Hiller 
formed the novelty of the day. This composition 
was written last year forthe opening of the new 
theatre at Cologne, and “ consists of a succession of 
short movements, which represent, in their various 
tempi, the several forms of dramatic composition 
which have their home within the walls of a 
theatre.” In other words Tragedy, Comedy, the 
Modern Drama, the Ballet are represented, and the 





It is surely time that he discarded this bizarre 
resource which has nothing to recommend it but its 
oddness, and which often repeated becomes weari- 
If M. Gounod’s choir cultivated their 
throats instead of their noses, the improvement 
would be welcome: as it is there is plenty of room 


spirited | for that improvement. The choir is too small and 
Miss Maude Brennan, as Jenny | the voices too raucous at present : doubtless better 


times will come, but till then M. Gounod should 
utilise all his forces for singing, and leave the 
The Le Jeune family played the 


Of the} overture to “ Guillaume Tell” on three instruments 


—a showy but not elevated performance. 


The second concert of the London and North 
Western Musical Society, took place on Wednesday 
night in the Board-room at Euston Station. With 
the exception of the ‘* Wedding March,” capitally 
played by the band, the first part of the concert 
consisted entirely of selections from Haydn’s works. 
The second part of the concert was of a miscellaneous 
character. The Band, which numbers sixty-two, is 
under the direction of Mr. A. Spratt, and creditably 
played a selection from the TJrovatore. The at- 
tendance was large. 

Mdme. Eugene Oswald gave a concert at St. 
George's Hall on Thursday last week, in which she 
took part with Mr. Henry Holmes and Herr Daubert 
in Beethoven's Trio in C minor, for pianoforte, 
violin, and violoncello. Her solos were a fantasia 
of Schubert's, and a transcription of Wagner's 
Spinners’ Chorus; and she also joined Herr Dau- 
bert in Chopin's Polonaise inC. Mdme. Oswald’s 
selection and performance seemed to please an 
appreciative audience. 





The second subseription concert of Mr, Henry 





i 
Leslie’s choir took place last night at St. James's 
Hall. The program consisted entirely of Bacred 
music, and was excellent both in selection ang 


arrangement. We are compelled to defer our ro. 
marks to next week. 
A concert took place, by the kind permission of 
Frances, Countess of Waldegrave, at her residence, 7, 
Carlton Gardens, in aid of the Home for Incurables, 
Clapton. We are glad, for the sake of the charity, 
to be able to say that the concert was extremely well 
attended, almost every chair being occupied. There 
were present the Austrian, Danish, and Belgian 
representatives, Lady Kinnoul, Lady Molesworth, 
and about three hundred others. The concert con. 
sisted of selections from Gordigiani, Giordini, 
Gounod, F. Clay, Verdi, Ganz, A. Sullivan, Braham 
Bishop, Richardson, Rossini, and Flotow—the 
artists being Mdme. Pauline Rita, Mdme. Patey, 
Mr. Vernon Rigby, and Mr. Lewis Thomas, 4 
novelty was produced in a song composed by Mr, 
Charles Braham to Lord Lytton’s lines from “ Pay] 
Clifford,” ‘‘ There is a world.” Mr. Braham hag 
succeeded in writing an expressive and graceful 
melody, and Mr. Vernon Rigby sang it so as to 
produce an encore. Mdme. Patey and Mdme, 
Pauline Rita were likewise more than once bissées, 
Mr. Radcliffe performed on the solo flute, and Herr 
Ganz presided at the solo pianoforte and acted also 
as conductor. The concert gave much satisfaction, 
Among the concerts of the week was that of Miss 
Ellen Estelle at Pimlico Rooms, which took place 
on Monday. 








THEATRES. 





Under the slangy title of ‘‘ The Stone Jug,” which 
in thieves’ parlance means, or used to mean, Newgate, 
a watered-down edition of Mr. Buckstone’s play of 
‘* Jack Sheppard” was brought out at the Adelphi 
on Saturday. The old farce of altering the names 
of the characters has been once more repeated, in 
deference to the Lord Chamberlain’s wishes. §o 
Jack is rechristened Robert Chance, Blueskin is 
Purpleface, Jonathan Wild is Sampson Savage, 
Thames Darrell is Richard Riverside, and the old 
song ‘* Nix my dolly pals, fake away,” is fitted with 
the halting refrain of ‘‘ Hip, huzza, and blaze away,” 
obscure slang thus being replaced by patent vulgarity. 
In other respects the present is quite a Family Jack 
Sheppard, and would scarcely shock the ethics of 
Exeter Hall. Jack instead of a reckless freebooter 
is quite a melancholy specimen of the dulness of 
a fast life, as spiritless as the ‘‘ shocking example” 
at teetotal lectures. All the fire and gallantry has 
been knocked out of him, and he is as harmless and 
about as true to life as the brigand of a drawing-room 
charade in a pious family. Miss Hudspeth plays 
Jack, or Bob, and does her best under these 
afflicting circumstances. The best played part is 
Mordecai, a Jew Janizary, assumed by Mr. 0. J. 
Smith; and the next is the Jonathan Wild of Mr. J. 
Fernandez. On Saturday the audience broke out 
into murmurs of dissatisfaction when Sir Rowland 
Trenchard came to be thrown down the well-hole, 
but that was because some of them could not see 
what was going on. The play concludes with the 
burning of Jonathan Wild’s house. Beyond the 
parts we have mentioned, there is nothing in the 
acting to call for mention; and the mounting is— 
essentially Adelphian. 

The French plays have this week received an 
amusing addition in MM. Meilhac and Halévys 
comical five-act vaudeville, ‘ Tricoche et Cacolet,” 
brought out at the Palais Royal at the close of 1871. 
The piece is Protean in character: the two personages 
whose names form the title go through some six or 
eight disguises apiece, for the purpose of imposing 
on each other and carrying out their respective in- 
terests. Tricoche et Cacolet is a firm, the business 
being something similar to the well-known office in 
Paddington Green. It is a private inquiry agency, 
of which M. Tricoche and M. Cacolet are the very 
wily and foxy principals. A certain banker, whose 
wife has run away from him because he wished to 
make her an instrument in the inveiglement of the 
Turkish Minister, and thus obtain the working 
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—— 
of the Turkish loan, applies to Tricoche to recover 
Madame. About the same time, Madame ‘herself, 
accompanied by the companion of her flight, a youth- 
fal Duke, applies to Cacolet to aid her in escaping. 
Fach partner undertakes the job unknown to the 
other, and when they find one another out, quarrel 
and swear to prosecute each his task. Accordingly, 
Cacolet hides, and T'ricoche seeks, both transforming 
themselves into the most cunning shapes. It is no 
mere change of dress and wig which the wily pair 
thus assume, but a transmutation of character so 
complete that in many instances persons would not 
recognise the new beings but for hints con- 
tained in the action of the piece. The clever- 
ness Of MM. Didier and Schey in these 
changes is really remarkable. Throughout the 
entanglement, the shift of persons and places, 
the narrow escapes, the diamond-cut-diamond 
resorts of the two schemers, a broad vein 
of fun runs. Occasionally this humour is over- 
proad, and there are certain inuendoes in the house 
of a courtesan, and certain frolicsomeness in 
searching for billiard-balls about the skirts of a 
lady's dress, which we think would not be tolerated 
in an English play. But behind the screen of a 
foreign language, English ladies—if English ladies 
go to these plays—conceal their blushes; and a 
French pit and gallery have no reason to stint their 
laughter. Atall events much laughter and applause 
accompanies T'ricoche et Cacolet, and the art of the 
chief low comedians may be heartily appreciated, 
apart from the naughtiness. Clever as is Tricoche, 
his antagonist manages to circumvent him several 
times; but foxy asis Cacolet, the other triumphs 
in the end, though he triumphs only by defeat. 
We cannot undertake to explain the plot, which 
is long and involved: suffice it to say, the fugi- 
tive duke and banker’s wife (a purely platonic 
elopement, for we are assured “le Duc Emile n’a 
pas obtena ca...) are conducted by Cacolet 
through a house of questionable standing, through 
fiacres and various disguises, through a low-class 
café, in which the duke becomes waiter and the 
lady dame du comptoir ; during all which they are 
hunted down by the indefatigable Tricoche. At 
last the two secret agents meet in deadly struggle; 
Cacolet is overpowered and left motionless on a 
billiard table, while Tricoche carries off his prize, 
ashe imagines. He makes a mistake, however, for 
the first time in his life, and bears away to the 
desolate husband, not his own wife but a former 
chtre amie. Nevertheless, this lady does equally 
well for the banker’s purpose, which is to infatuate 
the Turkish Ambassador; and when that scheme 
is over, and the real wife returns penitent to her 
home, the banker receives her complacently, and 
the combat of wits between Messieurs Tricoche and 
Cacolet is amicably terminated. The acting is 
good throughout: best, besides the two principals 
mentioned, are MM. Henevaux, Paul Legrand, and 
Mdme. Wilhem, who as the banker, an old café 
frequenter, and the cocotte respectively, fill their 
parts with considerable discretion. The dialogue 
is sharp, the situations highly amusing, the dis- 
guises impenetrable, and for an illustration of what 
French actors can do in this last department, we 
recommend some of our so-called “‘ entertainers” to 
Visit the Royalty. It would put much of their 
clumsy masquerading to the blush. 

Mr. and Mrs. W. H. Liston’s benefit came off at 
Drury Lane on Saturday afternoon, with a patch- 
Work program. Bits from the Haymarket, the 
Lyceum, and the Vaudeville current pieces, and 
from Mr. Byron’s drama of “ Daisy Farm” formed 
the staple of the entertainment. The Globe and 
Olympic companies should also have put in an 
Appearance, but time ran out. The second act of 
“Medea” was given. There was a good house. 








ENTERTAINMENTS. 





The Egyptian Hall is now oceupied by “ the 
original Royal Diorama of Scotland,” presenting the 
Most romantic features of the ‘‘ land of brown heath 
and shaggy wood.” Mr. Alexander Lamb’ has 
brought his troupe of Scottish minstrels, provided 


with no less than 30,000 yards of canvas, and any 
number of strathspeys, reels, and flings. The views of 
Edinburgh, Glasgow, the Falls of Clyde, Loch Lomond 
with all its fairy islands, Loch Katrine by silvery 
moonlight, are excellently rendered, and charac- 
teristic songs accompany the diorama. On Monday 
Miss Ellen Macdonald sang the touching song, ‘‘ Oh 
for the bloom of my own native heather,” very 
prettily, and the other sohgs that enlivened the 
entertainment, sung by Miss Flora Macdonald, Mr. 
McGregor, and Mr. Stuart, were thoroughly enjoyed 
and encored. The view of the Gothic hall of Tay- 
mouth Castle at the visit of the Queen and Prince 
Albert soon after their marriage, filled as it then 
was with the nobility and gentry of the neighbour- 
hood, suddenly changed to a scene representing her 
Majesty, twenty-six years afterwards, looking upon 
the untenanted castle from a distance, and reflecting, 
as she herself describes it in her book, on the many 
friends who had gone since those days. This scene 
was much admired, as was also Cape Wrath at 
sunset. 

—————e 


TABLEAUX VIVANTS. 





This week there have been given séveral perform- 
ances at Cromwell House, South Kensington, of a 
class of drawing-room entertainment more common 
to the homes of the rich than to those of the middle- 
class. The impresario—that is to say the host—is 
Mr. Freake; the artistic manager is Mr. Millais; 
the stage manager is Mr. Augustus Lumley; and 
the committee of management includes Lady 
Kinnoull, Lady Elizabeth Arthur, and Mrs. 
Armytage. The entertainment itself is a reali- 
zation of several well-known pictures by living 
persons; and the object of the enterprise, which 
has been extended over three nights, namely 
Tuesday, Wednesday and last night, is to raise 
funds in aid of two most deserving charities—the 
Convalescent Home at Eastbourne, and the St. 
Mary’s Industrial Schools, Soho. There are very 
few houses that admit of giving such entertainments 
on a large scale; but Mr. Freake’s mansion has 
been so used before, and in the cause of charity he 
at once offered its use again. So the noble music- 
room of the house—almost the size of an ordinary 
music-hall—was fitted up, as it was last fitted up 
for one of Charles Dickens’s amateur plays, and, 
after weeks of posing and arranging, the dress 
rehearsal came off on Monday. The very pretty 
backgrounds of the scenes were provided by those 
who got up the entertainment. The amateurs 
provided their own dresses, which were as rich and 
perfect as art and taste could make them. A strong 
lime light above the little proscenium was thrown 
on each group as the screen unfolded it to view, and 
this blaze of illumination was so modulated, under 
Mr. Millais’ skilful direction, that the shadows gave 
a depth of perspective that was really wonderful. 
The most interesting of those living pictures 
were the tableaux representing the Life of 
Marie Antoinette, after Delaroche. Here Lord 
and Lady Muncaster, Colonel and Miss Armytage, 
Mr. FitzGeorge, and Mr. Arthur represented 
the scenes with which each one in the audience 
must be familiar. The principals did their part 
admirably, but the subordinates were tame in 
expression. They grouped well, but their faces 
lacked emotion and individuality. The crowd which 
hounded the Queen to her death showed merely a 
number of placid ladies and gentlemen in rather 
rough costumes. They were in fact lay figures, in- 
stead of living characters. Mr. Millais naturally 
paid great attention to the “ Black Brunswicker,” 
after his own celebrated picture, represented by Mr. 
‘Mannen and Mrs. Ardent Close. In point of arrange- 
ment this was quite marvellous, The light and 
shadow on the white satin dress were quite perfect. 
The colour was altogether satisfactory. All that 
could possibly be required is a little more earnest- 
ness and meaning on the part of the poseurs. Still 
the good effect predominated over the listlessness of 
the actors’ faces. Another picture equally good, 
though almost painful in its verisimilitude, was a 
living reproduction of Horace Vernet’s picture of the 
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‘* Retreat from Moscow.” This was touching in the 
last degree. So also with ‘‘ Romeo and Juliet,” * St. 
Elizabeth of Hungary,” &c. One of the most 
effective was from a painting by the Crown Princess 
Royal of England, representing a scene after the 
battle of Alma—a vivandiere holding up a wounded 
French soldier. Many other tableaux were given, 
among them “ Cinderella,” represented by Mrs. 
Singleton, and one of the prettiest of all the pictures 
was where Miss Armytage, in a bride's dress, laugh- 
ingly hides herself in the oak chest to illustrate the 
touching story of the ‘Mistletoe Bough.” A capital 
method of avoiding the tedium of the entr'actes— 
the long waits made necessary by the change of 
costume and scenery—was supplied by the concert 
of an amateur choir led by Sig. Pinsuti. In this 
small band Mrs. Creyke, Mrs. Smith, and Miss 
Robertson lent their voices with great advantage, 
and Mr. Lionel Benson and Mr. J. Woodford sang 
effectively. After Monday night tickets were offered 
to the public nominally at a guinea a piece, but 
really commanding fancy prices. One of the most 
beautiful of all the groups was a ‘‘ Féte Vénitienne a 
la Watteau.” This was done almost entirely by 
children, but its exquisite effect drew down immense 
applause from the privileged audience present. It 
is satisfactory to know that the charities benefited 
roundly by the exertions made in their behalf. 








OPERA IN ENGLISH, 





At the Crystal Palace opera in English is being 
given twice a week—on Tuesdays and Thursdays. 
The opera-theatre has been rearranged as regards 
the sitting and hearing accommodation, and the im- 
provement is manifest. The first performance was 
Donizetti's ‘‘ Lucia,” with Mr. George Perren, Mr. 
Connell, Mr. Cotte, and Mdme. Florence Lancia in 
the principal parts. Mr. Perren and Mdme, Lancia 
did their usual good work as Edgar and Lucia. 
Mr. F. Celli should have appeared as Henry Ashton, 
but did not, and the part was fairly assumed by 
Mr. Connell, bating exaggeration. The other parts 
were well sustained; the band performed its duty, 
and the performance evidently pleased. 





THE TWO DUMAS. 





It has been remarked that few writers have 

attained so high a positionas Alexandre Dumas 
fils on the strength of so little work. His pro- 

ductions in fact have been curiously few. In this 

respect asin most others he is the antithesis of 
his father. There is nothing, absolutely nothing, 
in the author of “ L’Homme Femme”’ of that keen 
and joyous nature so thoroughly French in the 
best meaning of the word; of that heart ever gay, 

open, sympathetic, and compassionate, which be- 
longed to Dumas pére. M. Dumas, the son, is the 
opposite of his sire; he is one of those sombre 
charactera who seek solitude and silence. All 
his life Alexandre Dumas was a son of adven- 
ture, throwing by handfuls his money and his 
intellect to the winds, giving away everything 

he had, promising what he would have, spending 
royally, never verifying a bill, paying his creditors 
when he had time, but never failing to pay them ; 

enamoured with this harmonious confusion which 
is one of the effects of real art, and never thinking 
that this world could contain something serious. 
His son, on the contrary, is stiff, serious, preten- 
tious; at twenty-five he seemed to carry the fifty 
years of age he has now. With him, wit does noy 
spring from gaioty, but from constitutional bitter- 
ness and malady, for he is delicate, and seems to 
have suffered for years from hypochondria. This 
state of chronic suffering gave the tone to his 
talent. The style of the author of “ Les Trois 
Mousquetaires’’ was fertile, exuberant, bearing 
some resemblance with the fertilising properties 
of the waters of a noble stream. Dumas pare used 
to write a volume in three days, anda drama in 
five acte in a week. M. Dumas fils’ process is 
different; he writes curt phrases, maxims, some 
picturesque expression most often found in the 
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course of conversation; he classes all this, scores | Verdi's ever welcome ‘‘ Un Ballo in Maschera’ 
it down in register, and finally makes a book of | was the fourth opera. Signora Giovannoni-Zacchi 
it. The natural consequence is, that his werks| in the part of Amelia has shown herself musically 
show an utter absence of cohesion; a pell-mell ; and dramatically an efficient artist. Miss Valleria, 
a harlequin’s costume, where gaudy colours burst & young American lady, is a most attractive Oscaro, 
in disorder, to the astonishment more than to the | The tenor Ugolini has a good presence and a fine 
pleasure of the eye. | voice, and Quintili-Leoni (Renato) does his best. 


T’o exercise his muscles, Dumas fils delights in | Still, for some reason or other, this opera also does 


| 
aiming sharp knives around the head of a wax 


doll, and he has attained Chinese dexterity in 
this curious performance. 


not please too well. 
The fact is the public is anxious to witness the 


His works are com-| great event of the season—the production of “‘Lohen- 


posed in the same way; around some hackneyed | grin,” and is getting impatient of everything else. 


igo 
idea, he hurls singular paradoxes, strange, weird | 


epithets, cynical observations, and the gallery | 
applauds, just as it would approve Japanese jug- 
glers in a circus. Is it owing to hazard that| 
father and son are so unlike? Not so. The son) 
was afraid to be like his father; as much as the) 
latter was prodigal and disorderly, so much the | 
son remained studiously calm and rigid. Dumas | 


pere felt it and tried to alter his child’s predilec- | 


tions. He once related that, being in a provincial 
hotel, on a short journey, his boots had been 
stolen in the night, and he happened to have only 
one pair with him. ‘“ Figurez-vous,” he added, 
“that Alexandre has twelve pairs, which he ar- 
ranges methodically, side by side. ‘That fellow 
will never be a genius!’’ He liked to tease his 
son about this mania for order, so entirely anti- 
pathetic to his own nature. But, if Dumas the 
father liked to give a lesson or two of this kind 
to his son, Damas fils never spared the author of 
his days, and mocked his prodigal folly, childish 
vanity, and boundless indiscretion. Dumas /ils 
is very rangé, and knows such duns by repute 
only. Not so the father; and some of his hap- 
piest mots were inspired by his tormentors in 
ordinary; a retired huissier died in his neighbour- 
hood, not leaving even enough to defray his 
funeral expenses; a subscription having been 
made by a charitable neighbour, Alexandre 
Dumas gave fifteen francs. “Ah, Monsieur 
Dumas,” said the collector, “if all were as gene- 
rous as you a decent funeral could be provided for 
this poor huissier.” ‘Do you mean to say the 
dead man was a hwissier?” exclaimed Dumas; 
“why didn’t you say so before? Here are fifteen 
more france to bury two of them instead of one.” 
Between this thoroughly French humorist and 
the younger Dumas the difference is great. 





ITALY. 





Miran, March 17th, 1878. 

Having been absent from Milan for some months 
I have been unable to keep you informed as to what 
has been done here during the Carnival. In a few 
words I will tell you the operas which have been 
performed at the Teatro alla Scala, how they were 
executed, and by whom. 

The opera of inauguration was, as in forty-three 
other theatres of the Peninsula! the “Ruy Blas” 
of Manchetti. Its executors were the Signore 
Krauss and Flora Mariani, and the Signori Cam- 
panini and Maurel. Signora Krauss, notwithstand- 
ing her rather unpleasant voice, made an excellent 
impression, and in the part of the Regina proved 
herself an artist of the first order. Signora Mariani 
appears to have been merely tolerated. Campanini, 
who two years ago was much liked in ‘* Faust,” has 
been found insufficient in his capacity of tenore 
d’obbligo, and for some few nights, during a tem- 
porary indisposition, his place was supplied by 
Balterini. Maurel has had a decided success in the 
part of Sallustio. 

The second opera was the “ Roberto il Diavolo,” 
executed by Signore Krause and Valleria, and Signori 
Balterini and Majni. This, so far, has proved the 
opera of the season, and its execution was decidedly 
good, especially the tenor part. 

The new opera of Gomez, “ Fosea,” although put 
well on the stage, did not please too well, and has 
been found very far below “Ii Guarany.” The 
music, notwithstanding there are some numbers of 
great effect, is uninteresting as a whole, 


| decided success, 


Wagner's opera is promised for this week, and I 
believe will have am impartial hearing. From what 
I can gather it will be either a splendid success or a 
most gigantic failure. Professors, artists, amateurs, 


| and the public have decided it shall be one or the 


other. You shall have the earliest intelligence I can 
give you of the event. 

The ballo ‘* Le due Gemelle,’’ the music of which 
is by Ponchielli, whose opera “I Promessi Sposi” 
made such a furore here some months ago, is a 
The prima ballerina, Signora 
Fioretti, receives quite an ovation every evening. 

On Saturday evening a musical event of some im- 
portance took place—the production of the ‘* Ombra”’ 
of Flotow. The locale was the new and extremely 
elegant theatre in Piazza San Fedele—the Teatro 
Della Commeddia. A most fashionable audience 
crowded every part of the building. The opera is 
in three acts, and the personaggi are four. They 
are Vespina, a smart young widow (soprano); Gina, 
a servant (mezzo-soprano); Fabrizio, a sculptor 
(tenor); and Jl Dottore (baritone). These charac- 
ters were represented respectively by Signora Elvira 
Repeto-Suardi, Signora Ida Augustoni, and the 
Signori Tom and Karl Graziosi. I was present on 
Saturday, and the success of this opera was rather 
contrasted. It is a style of music which probably 
when one becomes used to is agreeable, but on 
Saturday evening it certainly tried the audience, 
and also your humble servant. This, too, notwith. 
standing that many of the numbers are simply 
delicious, such as for instance a quartet of the first 
act, which was repeated and narrowly escaped a 
double encore. But the ear is kept constantly on 
the strain, as there is no such thing as a recitative 
in the whole opera, one piece leading to another 
with hardly any break. To an air succeeds a duet, 
to this a terzet, which is followed by a quartet, 
succeeded by a terzet in consequence of one of the 
characters leaving the stage. Another leaves and 
so we have again a duet. A third takes his or her 
leave, and behold another air more or less melodious, 
and soon ad infinitum. All the music is melodious, 
and some, nay most of it, delicious melody, but it is 
just this succession of melody to melody which tires 
the listener. The orchestration is as varied and 
clever as it is possible for it to be, but this variety 
is not enough to counteract the grand defect of the 
opera. Last night I did not go, nor have I heard 
yet—it is early morning—how the second recital 
went. In another letter I will give you an idea of 
the story of the opera. 

The execution of the ‘‘ Ombra” was little short of 
perfect. Signora Suardi has a tiny voice and is a 
tiny little thing, but both voice and person are 
bewitching. She sings and acts with the most 
perfect self-possession. A brilliant career can be 
safely predicted for her. Signora Augustoni pos- 
sesses a fine mezzo-soprano voice, and gave much 
expression to the plaintive airs which fell to her 
share. Tom Karl is always the same—he sings well, 
looks handsome on and off the stage, and possesses 
a fine voice. But he is so provokingly cool. How- 
ever, he, with the two ladies, was warmly applauded 
throughout the opera. Not so Signor Graziosi, who 
is a thorough artist, has a fine figure, and dresses 
well, but whose voice is sufficiently disagreeable to 
mar his success in this opera, 
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Stories of Venice and the Venetians. By Jony BR 
Marsu. Llustrated by C. Benygay, 
Strahan & Co. 1873. 


No nation, says Hazlitt, has done more towards 
writing its own history than the Venetian. In her 
prime Venice abounded in historiographers, of which 
Andrea Dandolo, Lorenzo de Monacis, Donato ang 
Gasparo Contarini are names that readily occur, 
Whether Mr. Marsh has taken advantage of these 
writers, we know not, but he confesses his indebted. 
ness to Hazlitt’s “‘ History of the Venetian Republic,” 
which availed him to the middle of the fifteenth cen. 
tury, and the State papers have supplied him with 
matters of detail. Among the latter he has digin. 
terred an account of the attack made on the galleys 
of St. Mark by Columbus in 1485—a bit of piracy 
which most Lives of the great navigator are content 
toignore. This, and the visit of our Henry VIII. to 
the galleys in 1518, are Mr. Marsh’s contributiong 
to new knowledge about Venice. The galleys were 
lying at Southampton, and the King starting from 
Windsor to see them, arrived in great magnificence, 
His Majesty wore, out of compliment to the Venetians, 
the galley dress; a vest of gold brocade, reaching to the 
middle of the thigh; breeches of cloth of gold, and 
scarlet hose. His cap was of purple velvet, adorned 
with precious stones. The galley had been royally 
prepared; the upper deck was covered with an awning, 
and several platforms were placed bearing confections 
and wines; and the whole place was decorated with 
various sorts of tapestry and silk, and the King 
passed down the centre; when he got upon the poop, 
a variety of dishes, containing sponge cakes and 
other confections, were produced; and after they 
had been tasted by Henry were distributed amongst 
the barons, lords, and other great personages, in- 
cluding a large number of ladies who were present. 
The remainder of the company, numbering in all 
nearly three hundred, were entertained at the tables 
upon the deck, which they cleared of the confections; 
and the glass vessels, which had held the wine, were 
afterwards distributed amongst them. The King 
several times praised the arrangements, and accepted 
several valuable vases of the celebrated lace pattern, 
crackled glass, and other choice specimens in colours; 
and, further, he made purchases of glass to the num- 
ber of nearly six hundred pieces, as well as tapestry 
and jewels. Amongst other articles were ewers, 
standing cups, goblets, cups with covers, chalice 
fashion; cups in blue, gilt, jasper, and green; vessels 
for holy water, plates, dishes, basins, spoons, spice 
plates, candlesticks, and many other varieties. After 
refreshment the officials on board the other two 
galleys performed feats on slack ropes suspended 
from the masts, to the great wonder of the spectators, 
who were unaccustomed to witness such feats. 

The arrogance of Wolsey was exemplified during 
this same visit; for the great Cardinal thought him- 
self slighted. He had not accompanied the King to 
Southampton, having been arranging for the recep- 
tion of Cardinal Campeggio, who was at that time 
on his way to England to collect tithes for the Pope 
and promote a war against the Turks. Wolsey was 
not at all pleased at what had taken place; probably 
by some mischance no present was reserved for him. 
He complained that only one galley had unloaded 
her goods, and that the other two had gone on to 
Flanders. “The value of imports,” he said, ‘ were 
not worth more than one-sixth of what they took 
away; and therefore English money was made use 
of to enrich the Venetian merchants.” He wanted 
to buy some Damascene carpets, but all were sold; 
and the ambassador had only to express his regret that 
it was so. Then, when the wine duties were referred 
to, the impost not having been taken off althongh 
the late King had ordered it, Wolsey said he would 
speak to the Council about it, and so put off the 
Venetian ambassador with an excuse. In writing 
hese particulars to Venice, the ambassador asked 
chat some carpets of the sort Wolsey wanted should 
ve despatched at once in order to conciliate him. 
‘ For,” he wrote, “I do perceive that every year he 
groweth more and more in power. When I first 
came to England, he used to say, ‘His Majesty will 
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do so and so;’ subsequently, he said, ‘ We shall do 
go and so;’ but nowhe says, ‘I shall do so and go.’” 

From the days when the dwellers in the Euganean 
pills were driven forth by their enemies to the sand- 
banks and the lagoons, the records of Venice have 
been fruitful in incident and romance. The fond 
tradition of the State ran that Venetia was always 
free, that Rome itself could not tame her hardy 
sons. And it is true, as the Commentaries confess, 
that Cesar found as determined a resistance on the 
Gulf of Adria as his legions had ever encountered by 
the Hdui and Helveti. But the Veneti, although 
the last of the Gauls that submitted to Julius, did 
submit in the end, and during the Augustan age 
Venetia with Istria went to form the Tenth Region. 
Maritime Venetia then stretched from the Adriatic 
to the Adige and Po, and was bounded on the north 
by the Julian Alps. The land contiguous to the 
Gulf of Adria was intersected by rivers, streams and 
morasses; Acquileia and Ravenna being cities in 
the marshes. The port of the former was a large 
island called Grado, connected with Acquileia by a 
Roman mole. The place derived considerable im- 
portance from its commercial activity, and was fre- 
quently chosen as the quarters of the Roman army 
and the anchorage of the Roman fleet. Another 
island derived its name from the Rivum Altum, a 
stream which flowed from the Euganean hills and 
emptying itself into the Gulf of Venice was known in 
after times by softer consonants, and as ‘‘the Rialto” 
is enshrined in Shakespeare’s page. 

In the fifth century the Roman Empire, long 
tottering, fell with a crash, and the Goths and Huns 
overran Italy. Alaric and Attila in the course of 
fifty years completed the desolation; the plains of 
Lombardy became a waste; the maritime cities fell; 
the Paduans fled to Malamocco and Rialto, the 
Acquileians used Grado as their asylum. These, with 
other neighbouring peoples found in the islands and 
on the sandbanks a refuge from the barbarians, and 
set up a Consular Triumvirate, but in 457 the consuls 
were supplanted by annual Tribunes. For two 
hundred and forty years this system of government 
was carried on; till at length the excesses of these 
magistrates led to the election of the first doge in 
697. Meanwhile successive dynasties, successive 
irruptions of the barbarians had passed away, and | 
successive changes had overspread the face of the 





old world; but the fishermen of Rialto spread their 
nets and gathered their salt, and by industry pro- 
duced opulence and with opulence purchased power. 
Their galleys penetrated to the coasts of Arabia and | 
Egypt, bringing back spice and pearls and Eastern 
silks and treasures. The islanders delighted in 
music, and practised it with success. Has not 


by Pope Innocent III.—that Venice was distin- 
guished. In Februrary, 1201, it agreed to maintain 
for a period of twelve months ships suflicient for the 
transport of 4500 knights, 9000 esquires, 20,000 
soldiers, and 4500 horses, with food for men and 
horses for nine months; and, secondly, to equip 
and maintain fifty armed galleys, to take part in 
whatever engagements might be requisite. All 
rallied to the call. Amongst the leaders were the 
Contarinis, the Falieros, and the other famous 
names of Venetian history. Venice had every 
reason to be proud of her sons, whose valour ‘and 
adventurous spirit had many a distinguished illus- 
tration—in none more so than in the Polo family. 
Mr. Marsh describes the return of the Polo—Marco, 
his father and his uncle—from a voyage which had 
lasted years. They came back, unknown, to find 
their housekeeper dead, their house occupied by a 
distant relative, who refused to recognise the 
claimants. The brother and Marco wore long, 
coarse woollen robes, such as the Tartars commonly 
wore, bound round the waist with a girdle of camel's 
hair. Their faces were many degrees darker than a 
native Venetian, and they wore their hair and beards 
long, after the fashion of the Tartars. During their 
absence they had become so accustomed to converse 
in one or other of the four languages of Tartary, that 
they found it difficult to resume Italian, and for a 
long time their speech was so mixed up with foreign 
idioms as to make their meaning difficult of com- 
prehension. The news of their arrival and of the 
difficulty they had in getting possession of their own, 
reached the ears of the Doge, who summoned them 
before the Senate. They repaired before that august 
body in their coarse dresses, which offered a strange 
contrast to the rich robes worn by the Doge and the 
senators. But thty gave such an account of their 
adventures; of the empire ruled by Kublai; of his 
woalth and the resources of his kingdom, that the 
whole Senate was filled with admiration and wonder. 
From that time the Polo became the most famous 
men in Venice; their society was sought by the 
noblest, and they gained the lawsuit instituted for 
the recovery of their property. Forthwith they had 
their mansion altered to resemble a palace of the 
Tartar Emperor, and gave a grand feast, inviting 
the best families in Vonice. 

The Polo at that time wore the ordinary silk dress 
of Venetian gentlemen, but when dinner was an- 
nounced they withdrew for a few moments and 
reappeared arrayed in robes of crimson satin with 
long trains. Upon the table were the most splendid 
vessels of silyer and gold, and each of them was 


| wrought after some pattern resembling those used 


| 


by the Tartar Kublai. After the first course was 
served by the servants, while rose-water in gold 


Browning sung of one of Galuppi’s toccatas in days | dishes was presented for the use of the guests, the 


of the velvet mask and the rapier on thigh? 


What? Those lesser thirds so plaintive, sixths 
diminished, sigh on sigh, 

Told them something? ‘Those suspensions, those 
solutions—** Must we die?” 

Those commiserating sevenths— Life might last; 
we can but try.” 

“Were you happy? ’—* Yes.”—* And are you still 
as happy?””—‘* Yes, and you?” 

--“Then more kisses! ’—** Did I stop them when a 
million seemed so few?”’ 

Hark! the dominant’s persistence, till it must be 
answered to, 

Soan octave struck the answer. Oh, they praised 
you, I dare say! 

“Brave Galuppi, that was music! good alike at 
grave and gay. 

I can always leave off talking when I hear a master 
play.” 


Besides the arts, the manufactures luxuriously 
flourished in Venice. The fame of the cloth of gold, 
and the Venetian glass has been handed down to us. 
And these merchants and glassblowers could fight 
like the sea-dogs they were. On one occasion a 
horde of pirates burst into the Cathedral of St. Mark, 
when according to annual custom, the Republic was 
giving in marriage twelve maidens with a dowry 
apiece. The pirates laid hold of brides and moneys 


and bore them away; but the Venetians pursued | P° 


them to their fleet, and wiped those rascals com- 
pletely out of creation: not one was left alive. It 


Was otably in the filth crusade—that undertaken 


Polo retired, and reappeared wearing robes of crim- 
son damask. They carried the crimson satin robes 
upon their arms, and presented them to the ser- 
vants to be divided amongst themselves. This 
singular conduct of the hosts puzzled the guests 
extremely. After the second course was served 
the Polo again retired, and returned arrayed in 
robes of crimson velvet, and the damask robes 
previously worn were again given to the servants 
for division. The guests looked at each other in 
silent perplexity. ‘They knew the value of the 
robes which their host so lavishly gave to their 
servants; and many amongst them could only hope 
to purchase such a dress once in his lifetime. 
But the display was not yet at an end, For the 
third time the Polo retired, and, putting off their 
crimson velvet, they reappeared in silk dresses 
similar to those worn by all present. The crimson 
velvet robes were brought in and distributed, like 
the other dresses, amongst the servants. Confections 
and wines were next introduced; and when the 
guests were in the height of enjoyment, Marco went 
into an inner room, and brought back the three 
coarse, threadbare, patched gowns which he, his 
father, and his uncle had worn 0 long about Venice. 
Maffeo Polo called to the servants to bring trays, 
and twelve large trays of silver were at once brought 
in and place upon the table in'a row. Then the 
brothers receiving their gowns from Marco, they 
all proceeded to rip open the seams, the patches, 
and the stuffing, and the secret of their attachment 
to the old robes was at once disclosed. In every 
rtion there were precious stones, so cunningly 
hidden as to defy casual observation. The guests 
rose to their feet and looked on in speechless 
amazement, as there rolled out a continuous stream 





of rubies, sapphires, carbyneles, emeralds,§ and 


diamonds. They came forth in endless succession, 
As it appeared to the onlookers. Every one of the 
twelve trays was filled with a heap of precious stones 
of the largest size and of the purest quality. There 
were Many thousands built up in pyramidal heaps, 
sparkling with coloured light. When the robes had 
been cut to pieces, the Polo explained that they 
purchased the most precious stones they could pro- 
cure, in order the more easily to transport their 
wealth to Venice, The younger men clasped their 
hands and called out ‘ millions, millions of gold!’ 
in the excitement of the moment. From that day 
the Polo were commonly called * Lords of Millions.” 

We have no space left for further extracts from 
the romantic chapter of Venetian history: but we 
may add Mr. Marsh faithfully follows the fortune 
and splendour, the struggles and yictories and 
reverses of the great Republic—a most entertaining 
chroricle down to the last year of the seventeenth 
century, when the final struggle with the Turks for 
Candia ended the maritime supremacy of Venice. 
She lingered on a century longer, when the Grand 
Council threw in its lot with Napoleon, and mighty 
Venetia sank into a mere French province. Her 
subsequent history, her sufferings under Austria, 
and her absorption into the new Italian kingdom, 
are matters of recent interest, 





AUSTRALIAN THEATRICALS. 

At the date of latest advices from Melbourne 
(Feb 1st) we learn from the Australasian that the 
pantomimes proved still a paramount attraction at 
the theatres. At the Theatre Royal, especially, the 
attendance has been something unusually crowded. 
The public appear to have discovered that the house 
is really a comfortable one, and that it is well 
ventilated. No doubt, even with these conditions, 
an entirely indifferent performance would not suc- 
ceed; but as the pantomime is unquestionably well 
got up, and everybody plays with spirit, the whole 
result is a very pleasant eutertainment. As soon ag 
the attraction commences to pale, Mr. Gilbert's 
** Pygmalion and Galatea” is to be produced, It 
has been in rehearsal for two or three weeks, and 
the management is determined to present it with 
all the accessories as complete as possible. Some 
managerial changes are understood to be in contem- 
plation at the Prince of Wales. Mr. William 
Lyster has been named as the probable manager, 
but the exact program does not appear to 
have been quite determined upon. Meantime 
the company is gradually breaking up. Mr, Carden 
and Miss Dolly Green have gone to Sydney, and an 
advertisement from Mr. and Mrs. Phillips, announe- 
ing that they are prepared to give instruction in 
elocution, is suggestive of the severance of that lady 
from the company. The general understanding is 
that the existing arrangements will come to an end 
in about a week. It is most likely Mr. Lyster will 
commence his management with opera, but as the 
materials of any operatic company are just now a 
good deal scattered, some little time will elapse 
before any commencement can be made. It has 
been determined to close the theatre for a few weeks 
for alterations, during which the campaign will be 
planned. The Princess's remains closed, and, so 
far as can be judged, it is likely to remain so. Mr. 
Achilles King, who some years ago unwisely spent 
£38000 in decorating this unsightly barn, has just 
died in the Yarra Bend Lunatic Asylum. Mr. 
Rickards, at the Apollo Hall, assisted by Miss 
Rickards, Mrs. Fox, and Mr. Hallam, maintains a 
steady popularity. He tries hard to please his 
patrons, and as he varies his program with great 
jugdment, very few people who go to hear him are 
disappointed. Mr. Coppin’s Musical Festival at 
the Town Hall turned out to be a money loss. As 
a musical demonstration, however, it was very satis- 
factory. Mr. Coppin attributes its commercial 
failure to the competition of the Exhibition concerts, 
which were unusually attractive. 

OO 








Garety Turatre.—Their Royal Highnesses the 
Princess Louise and the Duke of Edinburgh, her 
Serene Highness the Princcss Amelia of Saxe- 
Coburg, the Marquis of Lorne, and suite honoured 


this theatre with # visit last evening. 
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MUSIC. 


J. B. CRAMER AND CO. 


THE LARGEST AND MOST 


VARIED COLLECTION OF MUSIC 


(VOCAL AND INSTRUMENTAL) 
BY ALL SUR 


LONDON AND FOREIGN PUBLISHERS, 


Wuicu tuzy Surety at THe Usvar Rares. 





BCHOOLS AND PROFESSORS SUPPLIED. 


Orders from the Country, accompanied by a 
Remittance, promptly attended to, 


Catalogues forwarded Post Free on application, 


—-—-- 


201, REGENT STREET, LONDON, W. 





eae Sas 


IN 


THE BEST POSITIONS 


FOR ALL THE 


PRINCIPAL CONCERTS 
THE SEASON, 


OF 


ALBERT HALL, 
EXETER HALL, 

8T. JAMES'S HALL, 

HANOVER SQUARE ROOMS, 


CRYSTAL PALACE, 


&e., &., 


aT 
J. B. CRAMER AND CO,’S, 


201, REGENT STREET W. 
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The Orchestra. 


TERMS OF SUBSCRIPTION. 


FOR COPIES FREE BY POST. 


Per Year e + lds. 6d. 
oo O WORE oe ee ee ee « «88. 
» Quarter .. ee ee ee o 4. 


Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence 
a line (of eight words) afterwards, A reduction for a series. 
Professional Cards (not exceeding three lines) will be inserted 


at 16s. for a Quarter (13 insertions); 25s. for a Half-year; 
£2 2s. for a Year, 


All Advertisements must be paid in advance. 








*,* Post-Orrice Onpers TO BE DRAWN IN FAVOUR OF J.SWIFT 
Post-Orrics, Reount-stagst, W. 
Orrice ror SupSCRIPTIONS AND ADVERTISEMENTS 
55, Kina Srrezr, Recent Srreet, W. 


NOTICES TO CORRESPONDENTS. 








C.—The “application” was a receipt. 








DIED. 
On the 14th inst., at 26, Old Bond Street, Mrs. Robert 
Edward Lonsdale, née Rosalie Thémar, deeply regretted by 
her husband and numerous friends. 


Che Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY 
-_-—+> - 

*,* It is particularly requested that all com- 
munications be addressed te the Orchestra 
Office, 55, King-street, Regent-street, W. In- 
convenience and delay are frequently caused 
through letters being addressed elsewhere. 
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The stage-management at Her Majesty's Opera 
is again entrusted to Mr. Edward Stirling. 





Colonel Brownlow William Knox, the plaintiff in 
the long-disputed suit, Knox v. Gye, is dead. 





Never was there so much good music, or s0 many 
concerts given, as at the present time in Paris, 





Mr. Reece has written a drama and Mr. Burnand 
a burlesque for the new Regent’s Park Theatre, 

Duvernoy, has given some séances of classical 
music in Paris, and will shortly arrive in London, 





Miss Neilson purposes to make a visiting journey 
to this country in June, and will return thereafter to 
America, 





Jaell has lately returned to Paris from a brilliant 
tour of concerts in Austria and Hungary, realizing 
a large profit. 


——- 


Mr. Guiver is about to re-open the Princess’s, in 
which house, we hear, Mr. and Mrs, Rousby will 
shortly appear. 





Herr J. Strauss’s new opera, “The Roman 
Carnival,” has been produced at the Theatre an der 
Wien with success. 





“ Sophoniabda,”” by Emanuel Geibel, on the occa- 
sion of its first performance at the Cologne Stadt- 
theater, was successful, 

Dr. Von Sonneleithner, lately deceased in Vienna, 
at a great age, was about the last link of the 
personal friends of Beethoven. 





The ‘Stone Jug,” alias ‘‘ Jack Sheppard,” was 
reproduced at the Adelphi by Mr. Edward Stirling, 
the original producer at the Adelphi. 





Some of the female pianists who are students in 
the Royal Conservatory of St. Peterburg, are said to 
equal experienced professors in taste and intelli. 
gence. 





Yet more old comedies! That of Wycherly calleq 
“The Country Girl,” altered by Garrick, is to be 
produced some time or other at the Charing Crogs 
Theatre. 





The edition of Mr. Lewes’s “ Life of Goethe,” 
recently announced, will, we hear, be more purely 
biographical than the larger volume, of which there 
have been two editions. 

At the Kiinstlerhaus, Vienna, a parody on Her 
Wagner’s opera, called “ Friedrich der Heitzbare, 
Grand Opera of the Past, of the Present, and of the 
Future,” has proved a failure. 





A theatre in which animated tableaux will be 
given is now in course of construction in the Cité 
du Retiro, not far from the Madeleine, and the 
works will be finished in May. 





A novelty at one of the last Philharmonic 
Concerts in Vienna was the performance of g 
series of five symphonies, entitled ‘ Melusine,” 
composed by Herr Julius Zellner. 

An original comedy, in five acts “ Auf Kohlen,” 
the first work of Franz Koppel, has been favourably 
received on its first performance ‘at the Leipsic 
Stadttheater, and is also in preparation at Weimar. 





Dr. Coindet has presented to the Public Library 
of Geneva, amongst other valuable objects, a com- 
plete manuscript of Rousseau’s “ Emile,” with 
corrections and notes in the author's writing, as 
well as about a hundred letters by the same, part of 
them unpublished. 





English opera will be given at the Gaiety Theatre 
every Saturday morning for two months, com- 
mencing in about three or four weeks. Mr. Uastle, 
the American tenor, is engaged for the series, which 
will include * Maritana” and ‘* The Rose of Castile,” 
and Mdmes. Lancia and Cole will also appear, 





M. Offenbach, will, it is said, inaugurate his new 
management of the Gaité by a popular drama, in 
five acts and eight tableaux, entitled ‘ Robert 
Miron; Prévot des Marchands,” the name of the 
author being as yet unknown. The grand drama, 
‘* L’ Officier de Fortune,’”’ by M, Victorien Sardon, is 
to follow. 

The Emperors of Germany and Russia are deter- 
mined to take the lead in providing military music 
for the Vienna Exhibition at their own private ex- 
pense. A Prussian band of the Guards anda Russian 
band of the Guards, each composed of a hundred 
men, will add to the musical delights of the Exhibi- 
tion by their performances. 





The unfortunate horse who, sorely against his 
will, is prodded through the fierce showerbath of 
the ‘‘ Cataract of the Ganges” does not end his 
evening’s troubles with that ordeal. From Drury 
Lane he is hurried off to the Standard Theatre, 
where he has to face fire in the play of ‘ Rebecca,” 
and rescue the Hebrew maiden at the stake. 





That was a eruel critic who observed of the repro- 
duction at the Strand:—‘* The burlesque is called 
‘ Mazourka; or, the Pole, the Stick and the Tartar; 
a species of conundrum which I would unriddle 
thus :—Miss Bishop’s rod is the Pole, the new actor, 
Mr. W. Searle, is the Stick, while it is evident that 
it is the luckless audience who. have caught 4 
Tartar.” 





Spohr’s 88th anniversary, on the 5th of April, 
will be celebrated by the Societa Lirica giving a fine 
selection from Jessonda, at the residence of Mr. John 
Morant a member of the society. The program will 
include music from “ Mathildede Guise,” Hummel’ 
best opera; “Le Prophete,” and “ Tannhdwer,” 
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with a complete chamber orchestra, and semi-chorus 
under the direction of Professor Ella. 

Barnum, the indefatigable showman is in the field 
again, and will re-open his museum, menagerie and 
pippodrome on March 31. Since the third destruc- 
tion of his museum by fire, Mr. Barnum has procured 
a larger collection of wild animals and curiosities 
than ever before, and, in addition to these attrac- 
tions, three first-class circus companies will give 
simultaneous performances in three distinct rings, 
and in such a manner that they can all be seen at 
the same moment, 





We often hear of the superior wit of the French 
comedies; and that wit appears to be perennial. 
Perhaps the loudest and longest laughter at the 
Royalty Theatre is provoked by the following fine 
crusty old joke :— 

Tarcoone.—Certainement je vous ai déja vu quelque part. 
CacoLeT.—Ca + suaernmaas pas, parceque j’y vas quelque- 
This veteran repartee provokes to-day as much 
hearty hilarity as it did in the time when it beguiled 
the tedium of the Greek army round Troy. 





The wedding of Miss Martha Isabella Moore to 
Mr. Frederick Mortimer Vokes took place on 
Tuesday at St. James’s Church, Piccadilly. A large 
company assembled in the church to witness the 
ceremony, and subsequently met at the wedding 
breakfast-table in St. James’s Hall. The bride- 
groom’s sisters—Miss Jessie, Miss Victoria, and 
Miss Rosina Vokes—were three of the bridesmaids. 
The newly-wedded couple will leave England next 
week, the Vokes family having accepted a starring 
engagement for America. 





In Sardou's ‘ Z’Oncle Sam," unhappily lost to 
the Parisian stage, one of the characters, Mdme. de 
Bellamy, & Frenchwoman travelling in the United 
Statee, is made to express herself in these words :— 
“ This is a country of traffic, everything is ticketed 
withits price, everything is for sale —even the honour 
ofits women.” And again :—‘ The young ladies 
in the United States spend their time in shopping, 
playing upon the piano and flirting. They change 
their dress four times a day, each one being more 
décoléte than the last, so that it is fortunate there is 
not a sixth dress,” 

Rossini’s ‘ Stabat Mater’? and Mendelssohn's 
“Hymn of Praise” are announced for perform- 
ance at the Fourth Subscription Concert of the 
Royal Albert Hall Choral Society, which takes place 
on Wednesday, April 2. The solo vocalists will be 
Mdme, Otto-Alvsleben, who made so great a success 
in the “ Passion” music at Manchester, Mdme. 
Patey, Miss Emily Spiller, Mr. Sims Reeves, 
Signor Bettini and Signor Agnesi, Dr. Stainer 
presiding at the organ. ‘The band and chorus, 
numbering over 1200 performers, will be as usual 
conducted by Mr. Barnby. 





The Boston Metronome, a musical and critical 
journal, treats us to an essay on the Italian Opera 
season, in which it says: ‘As regards Mdme. 
Lucca’s singing, it is superb. Her vocal move- 
ment is extremely free, and she possesses a most 
acute manipulation of the organs of articulation: 
her voice is consequently in perfect focus.” It is not 
an uncommon thing for the Boston critic to speak of 
4 dancer ‘ handling her legs” well, but the most 
liberal mind outside of that town cannot conceive of 
Mdme. Lucca handling her articulation so acuteY 
that her voice is perfectly focused. 





The Marquise de Boissy, formerly known as tho 
Countess Guiccioli, the friend of Lord Byron, has 
died at Florence after a long and painful illness. 
With the exception of Mrs. Black, the Maid of 
Athens, the countess was probably the last figure 


left of Byron’s world of fair women. The group— 
his wife and child included—has disappeared—Mary 


Duff Margaret Parker, Mary Chaworth, Lady Byron, 


“Ada, sole daughter of his house and heart,” his 
sister,—all are gone, some within the memory of a 


Guiccioli herself, whose name cannot be recalled 
without recalling that of the poet her admirer. 





Mysterious phenomena accompanied the opening 
of a new theatre in Cincinnati. We cannot attempt 
to probe these phenomena, or even to describe them, 
because they are told in a foreign tongue. We can 
only quote from the Cincinnati Enquirer. ‘ The 
Mayor occupied one of the private boxes, while the 
others were tenanted by prominent citizens. There 
were but few ladies present, and those that were 
looked as if they wished they had stayed away. The 
ushers were in unusually good spirits, and went 
around yanking people out of their seats to give 
them to others with a fiendish glee, The ticket- 
seller felt his oats considerably, and sold his bits of 
pasteboard with the condescending air of a hotel- 
clerk.” 

The birthday of the Emperor of Germany was 
celebrated on Saturday by a musico-dramatic enter- 
tainment at the Royal Palace. Their Royal Majesties 
had dined at the Crown Prince’s. It was a purely 
family dinner. The only invited guests were the 
princes, who had come to Berlin in honour of the 
day. To the soirée, on the other hand, there were 
five hundred and forty invited guests. The extia- 
ordinary Japanese Embassy, who are still in Berlin, 
were also present at the soirée. Mdme, Artét 
and the Italian Opera company of Signor Pollini 
performed the first act of Flotow’s opera *‘ L’Ombre."’ 
In addition to this, were a short comedy, a scene 
from the opera ‘‘ Jean de Paris,” and “ L’Elisire 
ad’ Amore.” 

A weekly contemporary who is enamoured of 
street music, puts in a plea for the gentle art of 
barrel-organs and German bands. He says, 
‘‘There are numerous examples in this and 
other countries where mere street performers have 
risen to eminence, and secured honour and riches. 
If Christine Nilsson had not been allowed to accom- 
pany her own singing on a violin at Ljungby fair as 
a street musician, she would probably have never 
found a patron, through whose kind assistance she 
eventually became one of the most accomplished 
songstresses of the present day.” 

Precisely. And if barrel-organs had been as com- 
mon in Ljungsby as they are in London, the Ljung- 
beans would have been so sick of street music that 
Christine Nilsson might have sung from that day till 
now without attracting any interest at all. Who 
ever heard of an Italian organ-grinder or a German 
bandit rising to eminence?—save perhaps on a 
gibbet. 





Malle. Titiens has already essayed the character 
of Leonora (‘* Favorita”) which is to be one of the 
operatic features of this season. The appearance 
took place in Edinburgh, and the Scotsman has a 
glowing account; speaks of the conception as 


well her tender, devoted affection for Fernando, 


remorse and reproachful attitude towards the King, 
and her despairing bitterness when the anathemas 


emotionalism appropriate to a Patti or a Lucca, 





a low comedian larking about a statue of Brahmah 





Beveration not yet old; and, at last the Countess, 


‘matured,’ as no doubt it was. ‘She brings out|dishonouring of the profession. 


~4 


A‘ London Manager”? might have chosen a better 
instance of the mockery to which creeds are some- 
times subjected on the stage. At the Gaiety, for 
example, the interlude of the ‘‘ Dancing Quakers” 
is nothing less than a gibe at a worthy and estimable 
body of co-religionists ; and Christians at home may 
be held at least as well entitled to consideration as 
far-off Hindoos. When the “ Dancing Quakers” 
was first brought out, the performers used to sing 
‘When the Spirit moves us you will find us very 
full of fun""—a phrase which was simply blas- 
phemous, considering what Spirit means in tho 
assembly of the Friends. We are glad to notice 
that the word impulse has since been substituted, 





A noteworthy instance of the progress of the 
American negroes at home is shown by their 
concerts and musical evenings in the northern 
cities, in which they sing their own real songs in 
character. Hitherto the negro minstrels have been 
whites; and the exhibitions of negro life, music, 
and fun have all been artificial. The genuine is 
taking the place of the simulated article. There is 
at this time in New York a band of nineteen negroes 
from Hampton, Virginia, who are ‘giving concerts, of 
which the object is to raise money in order to inprove 
a negro college in that village. They sing plantation 
melodies, mostly religious, many of them those 
known at the South as camp-meeting tunes. Tho 
compositions, sung in negro English, are peculiar, 
often highly dramatic, and express religious devotion 
and enthusiasm in phraseology ludicrous in the 
extreme, although it is impossible to hear them 
without some feeling of sympathy in their earnest- 
ness. Some idea of the character of these pieces 
may be gathered from the names—‘ Run, Mary, 
run,” ‘* Sweet Canaan,” ‘See de moon a bleedin,” 
‘‘See de dry bones a creepin,” and * Dat great 
gittin-up mornin ’’—the last two referring to the 
final resurrection. 





If Mr. Herbert Crellin had been literally ‘ tried 
by his peers,” according to the Constitution—that is 
to say if a jury of actors bad been empanelled to try 
him—it would probably have gone harder with Mr. 
Crellin than under the present circumstances, A 
theatrical jury, we are afraid, would not have been 
so impartial ; they would have thought more of the 
moral, and less of the legal aspect of the case. 
Certainly during the progress of the “ affaire 
Crellin,” between the arrest. and the trial, pro- 
fessional feeling ran very high, and mention of the 
prisoner was not accompanied by blessings, neither 
by prayers for his deliverance. What particularly 
moved the indignation of the theatrical world was 
that the newspapers invariably prefaced reference to 
the case of speaking of the prisoner as “ Crellin the 
actor.” Now actors are particularly sensitive as to 
the reputation of their calling, and this apposition 
tacked to Mr. Crellin appeared to them a grave 
The dramatic 
world, however, need not be concerned about any 


painfully clouded by recollections of the past, her} moral injury which Mr. Herbert Crellin’s obliquity 


can do it. Such men are luckily rare in any line 
of life, and are not likely to be held as represen- 


of the Church are levelled at her head. Her acting | tative of any class. Disgrace in such instances is 
was very powerful in the finale of the third act,} not contagious ; and when an occasional scandal 
when she kneels before the King; and in the yet} of the sort breaks out, there is really no occasion 
more passionate final duet with Fernando she was | for the pulling down of brows and shaking of fists, 
truly magnificent, producing a most marvellous | because the rarity of these bad cases proves the 
effect without the slightest approach to exag-|rule that the actor is an honourable and upright 
geration of action or gesture.” That Mdlle. Titiens’ | soul—not necessarily a saint, or affecting to be one, 


acting is generally ‘‘ magnificent’’ is nothing but| but certainly far removed from a cullion or a 
the truth; it is this breadth and power which 80 | rogue, 


eminently fit her for the line of dramatic soprano, 
and which make people curious to know how she 
will undertake the softer impulses and the tenderer| such a run upon mythical and romantic subjects, 


es 


There has beon since the dawn of dramatic music 


that they are pretty well exhausted by this time, 
and the difficulty is to find a poem, story, historical 


A “London Manager” wrote to one of the daily | incident or legendary theme, that has not been used 
papers some days ago pointing out for the behoof of | before. Under these circumstances composers should 
a moral censorship that at Drury Lane the faith of | welcome the discovery of the unemployed field of phy- 
several millions of British subjects was insulted by | sical science, which opens out new treasures of sug- 


.| gestion. At the New York Philharmonic Society's 


No doubt Mr. Brittain Wright’s stage business | concert the other day an overture by Mr. Matzka 
would be held sacrilegious in India, but nobody | was performed, entitled “ Galileo.” The subject of 
hereabouts cares much about Brahmah, or feels | it, wo need hardly say, is the struggle that wont on 





much shocked at his idol being used for huffoonery.Jin Galileo’s mind on the subject of the earth's 
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motion. A stanza of bad verse in the program 


shows the inspiration which moved the composer: 


‘* The earth stands «till !'—a dungeon’s torture-trial 
Wrung from the Ups, that ne'er before dissembled, 
w-found truth's denial ; 
Though great their victory, his opponents trembled, 
For, ecarce unloosed the ignoble bonds that bound him, 
U peprings he, scattering the pale slaves around him, 
With gesture, glance, his pain-wrung lie disproves, 
Aud cries, in truth’s own voice, 

‘And yet it moves!" 


Of Galileo, ne 


This is horrible enough in language; how it must 
But 
A cosmogonal overture 
is a move in the direction of novelty. The next 
attempt should be a symphony to illustrate the 
* Polarisation of Light,’ which ought not to be 
inferior to the * Weihe der Téne” as a subject. 
Consider how much might be got out of the sun's 
chromosphere, chromatically treated. Then the 
** Precession of the Equinoxes” would make a good 
title for a concerto in four movements. Movement 


have sounded in music we cannot conceive. 


the idea at least is good. 


1., The Vernal Equinox; IL., Aphelion; III., The 
Autumnal Equinox; IV., Perihelion. When the 
foregoing subjects are set (and we have no doubt the 


Wagner school would do them thorough justice), 
we should suggest as a good theme fora cantata, 
‘Electric Potentials.” After that we have a few 
more on hand, 

Rossini's ‘ Guillaume Tell’ is about to be produced 
for the first time at Rome, where the subject of the 
opera could not but render it ineligible for re- 


presentation under the Papal Government. It 


is to bo remarked that this insurrectionary | 
work has been longer finding its way to Rome 
than to St. Petersburg, where absolutely pro- 
seribed by the Emperor Nicholas, it has been 


performed many times during the present reign, 
with the distinguished tenor Tamberlik in the part 


of Arnold. At Rome (Apollo Theatre) the cast will 
include Aldighieri, formerly of Her Majesty's 
Theatre, as Guillaume Tell, and Lefranc, who some 


years ago sang for a few nights at the Royal Italian 
Opera, Arnold. Mdme. Vitali, to whom the 
character of Matilda had been assigned, “ refused it 
peremptorily ;"’ 
Mdme., C Not only has Rossini’s master- 
piece had to encounter objections on the part of the 
prima donna; the composer Petrella has in a 
direct manner, delayed its representation by in- 
sisting that his new opera of ‘* Manfredo” should 
be produced _ first. The greatest believer in 
‘*Guillaume Tell” is said to be the impresario of the 
Apollo Theatre, Signor Jacovacci, who under the 
Pontifical régime, was unable to get permission 
to produce it on any terms. When Verdi composed 
‘*Un Ballo in Maschera” for the Apollo Theatre, 
Jacovacci, to conciliate the censor, who had ob- 
jected to the work, changed “ Gustavus III.” into 
the ‘Governor of Boston; but it would have been 
impossible, in a similar spirit, to transform Gessler 
into the President of the United States, and “ Guil- 
laume Tell" was forbidden in whatever shape it 
might be presented. 


as 


and it has since been made over to 
mntarini. 





The art of advertising is admirably exemplified by 
the management of the Queen’s Theatre. From the 
four notices referring to this house which grace the 
columns of the daily press the public derive mental 
and moral assurance. Oucumbrian in its coolness 
is the first announcement :— 

( UEEN’'S.—OLD LONDON.—NOTICE.—The 
vf Manager having determined to try whether, in these 
days of burlesques and fairy comedies, a taste for honest melo- 
drama still survives, has produced OLD LONDON, a real 
melodrama founded upon a story of the last century. The 
experiment has proved successful. Vast crowds nightly 
assemble to witness it; the applause is so great that it 
sometimes almost threatens to interfere with the performance, 
and four imitations are being performed in different parts of the 
metropolis with the same remarkable result. 
Who would have expected a metaphysical inquiry 
as the causa causans of stupid old “ Jack Shep- 
peard"? And stupid old “Jack Sheppard” styled 
an honest melodrama, forsooth! And the four 
imitations of this imitation ofa French imitation 
ofa previous British adaptation of Mr. Ainsworth’s 
novel! Of the four, one, we suppose, is “* Lantern 
Light,” which was written eighteen months ago, 


(being another imitation of the French ditto of the 





previous British ditto), and a second is the Adelphi 
‘ Stone Jug,” a Bowdlerised edition of the original 
“* Jack Sheppard,” which earries us back to days 
before a theatre was dreamt of in Long-acre. The 
second advertisement is pacificatory merely. 
( UEEN’S.—OLD LONDON.—The Burning of 
% the Old Mint.—Notwithstanding the reality of this 
wonderful conflagration, the Manager begs to state that the 


flames and burning rafters are, owing to the progress of science, 
so contrived that the danger is only apparent and not real. 


Wonderful progress of science, which thus reassures 
the scared multitude. The theatre is not really 
burned down every night. The handfuls of lycopo- 
dium and pans of red fire have been scientifically 
contrived so that a holocaust of shrieking victims in 
stalls and dress circle is avoided. In the same way, 
land owing to the recent discoveries in biogenesis, 
| the execution of Charles I. at the Lyceum is not 


really carried out ; Mr. Irving's head is not actually 





| reproach’ themselves with. This economy of life 
| and property owing to the progress of science, is, as 


Mr. Toole would observe ‘‘ very extrordnary.”" 





THE NEW DRAWING-ROOM AMUSE- 
MENT. 

Society's plaything this season promises to be the 
tableau vivant—a form of entertainment which was 
once popular enough in drawing-rooms, but which 
| has fallen somewhat out of fashion since it became 
| disreputable in certain circles as the poses plastiques. 

Society, taking the art of Grouping once more by 
lthe hand, bids fair to place it literally on its old 
pedestal. The success of the enterprise at Cromwell 
House this week is likely to give an impulse to other 
efforts, and we may expect quite a run upon ani- 
mated statuary this year. Reversing the old prin- 
ciple of art which endeavours to make pictures look 
like men and women, the attempt in drawing-rooms 
will now be to make men and women look like 
pictures. We may therefore anticipate a popularity 
for the best known of these. The object of choosing 
subjects with which the spectators are acquainted, 
is obvious. 





a self-apparent word for an acting charade, or by 
asking an exceedingly easy riddle. The ease with 
| which the answer is supplied, puts the answerer in 
a good humour, making him think what an uncom- 
| monly clever fellow he is. So with the tableau 
| vivant, which ought to be as self-apparent as was 
| Mr. Millais’s ‘‘ Black Brunswicker” this week—a 
good subject which must have been familiar to the 
youngest child present. In the choice of pictures 
for imitation, immense scope is left for suiting the 
various biases and proclivities of people. Thus, 
while the ‘‘ Black Brunswicker” and “ St. Bartho- 
lomew’s Eve ”’ class of tableau pleases onlookers with 
a turn for pathetic sentiment, and while these and 
such subjects as Strafford's Execution, the Last 
Sleep of Argyle, the Death of Chatterton, and so on, 
offer a wide subject, spectators of a humorous 
turn might be gratified by an animated reproduction 
of those Irish engravings, ‘‘ The Onconvaynience of 
Single Life,” and ‘‘ A Raal Convaynience,” repre- 
senting the difficulty of an Hibernian gentleman in 
mending his brogues, and the subsequent enjoyment 
| of getting his shirt-button sewn on by his wife. 
‘These subjects would do admirably for an Alder- 
manic back-parlour. The religious world again—at 
least the world which has Exeter Hall for its axis— 
might indulge in an unlimited series from Bunyan’s 
‘“‘ Pilgrim’s Progress ;” and there is that sweet thing 
which combines sensuousness and piety in thrilling 
fashion, representing a fair young lady of comely 
proportions and scanty drapery clinging to a rock 
hewn into a sacred emblem. This cute combination 
of flesh and spirit, by the way, illustrates the 
worldly-wisdom of caterers for piety. There was a 
similar instance on the front page of the Day of 
Rest last week. A fascinating damsel with large 
eyes —coquette, au bout de ses ongles—seems to have 
strayed into that publication froni the pages of some 
worldly magazine. Not the Graphic, nor London 
Society, nor Belgravia, could have better hit off the 
sauciness of the Dolly Varden costume, or revealed 
tastier ankles in the high-heeled shoes. We turn to 


the letter-press describing that engraving, and find 











cut off nightly, so that the audience have nothing to | 





It is the same as is served by choosing | 
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a solemn warning to the godly not to imitate this 
sort of thing, Oh cunning Day of Rests The 
pretty front page sells the journal, and then the 
homily on the inner page saves the consciences of 
the faithful. The children of light are growing 
at last. But this by the way. 

To return to our tableaux vivants. People of 
jovial, of sentimental, of serious turns of mind, wil] 
have no need to go begging for pictorial subjects 
suited to their respective leanings; while people of 
a saturnine turn need only turn to Gustave Dors to 
find the gloomiest suggostions at hand. Even the 
animals of the household may be enlisted in the 
company, seeing that Sir Edwin Landseer has given 
us some capital dog pictures. There is « Dignity 
and Impudence,” for example, and “ Alexander 
and Diogenes.” The training of canine actors to 
illustrate these would afford employment to many 
an ennuyé household, and also fill up the spare 
time of the dogs. As for children, has not Mr. 
Millais given us a series in the life of Miss Lily, 
admirably fitted for nursery tableaux vivanty) 
These are themes calculated to show off the children, 
since if children ceased to be shown off, the world 
would come to an end. 

Seriously speaking, we seo a high moral purpose 
to be subserved by the tableau vivant in society, 
It may teach people to cultivate expression, singe 
facial expression is a necessity if a dramatic tableay 
is to be faithfully presented. The tendency of 
civilisation is to minimise the emotions—at al] 
events to eradicate the trace of them. The simper. 
ing habitués of the salon cultivate their faces tog 
refined nihilism, and these features would be all the 
better for an occasional light of expression, even 
though the expression be only simulated. The 
young lady whose capacity for scowling only her 
maid and not society knows, may occasionally give 
society a taste of hor temper by glaring at a fictitious 
Marie Antoinette out of a theatrical mob. The petit 
crevé whom the use of the eyeglass has robbed of 
the natural play of eyes and brow, will find a benefit 
in occasionally trying to look like Ivanhoe, or Bayard, 
or the Grand Turk. What chiefly lacked in the 
Cromwell House pictures this week was the de- 
meanour of the aristocratic supers. They looked 
like dummies rather than real personages. Their 
pose was admirable, their features were inane, 
Now good stage-management should alter this. As- 
pirants for saloon theatricals should be taken to 
Mdme. Tussaud’s, and shown the wax figures, and 
told to avoid that style of look. Then they should 
be taken to one of the theatres—say the Adelphi— 
and be shown the supers there, and told to shun 
that. Afterwards they might be left awhile to 
develop self-consciousness, and with this and a 
little judicious training, they might be got to imitate 
the appearance of a man or woman with an immortal 
soul rather more successfully than they do in private 
life. Altogether we foresee an educational use in 
the tableau vivant. At the lowest computation, it 
is better fitted for the evening party than Op. 99, 
Concerto in D minor. It does not simulate hypocrisy 
like Op. 99; and it does not, as the German musician 
complained of his music, ‘interrupt de gonfersa- 
tion.” 


Wise 





BEFORE THE RESPONSES. 





The portion of our Book of Common Prayer 
denominated ‘the choral use,” although not noted 
in the book itself, is yet older than the book. It 
consists of the intonation and prayer inflexions used 
in the Church from its first foundation. This 
musical declamatory part of the book commences 
with the versicle 

**O Lord, open Thou our lips.” 
But before this, is said or monotoned the introductory 
sentence, the little sermonette, the Confession, the 
Absolution and the Lord’s Prayer. From time 


immemorial this portion has been said on the one 
tone. It being difficult in the Confession to main- 
tain this one sound at its initiatory pitch, it wa 
found necessary to take the chord somewhere nes! 
the commencement and just previous to its close, # 
sure and certain device for keeping up the standard 


tone, and a practice which is upwards of tW 
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centuries old. The Confossion is said by all 
present, dean, canons, choir and congregation; and 
were it confined to the members of the choir, no 
Joubt these two harmony points would be un- 
The organ is not heard until the 


necessary. 
« Venite exultemus. 
But we live in days of change, and tradition is 
jooked upon as an old almanack. The members of 
the choir are anxious to show off and exhibit them- 
salves without delay as ‘‘ miserable sinners,” and in 
such a way a8 to prevent all others present from 
sharing in the public intonation of this important 
part of the service. The Confession is now said, or 
rather sung, in some cathedrals in the strangest way 
imaginable. The monotone has been abandoned, 
no prayer tone taken in it# place, and the use now 
in fashion is one which will in time, it is not un- 
reasonable to suppose, ‘tend to its disuse and 
ultimate excision from: the Prayer Book. The key- 
tone used is generally G, occasionally A, both tones 
beyond the command of the congregation at the 
morning service. It would be far better to commence 
this portion of the daily prayers upon D, or E flat, 
and rise to the G at the opening versicle. To lower 
the tone a fifth or a fourth at the words “‘O Lord, 
open Thou our lips” and so shunt off the sopranos 
always strikes us as a contradiction to the prayer, 
which becomes in some instances almost inaudible. 
The first harmony-point in the old use was taken on 
the words ‘Jost sheep,”’ two semibreves, the first 
accented; in fact, a spondaic ending, the dissyllabic 
termination so frequent in the Latin service—a 
spondee or trochee. In the new intone this is all 
changed—the reading is ‘‘ like lost sheep.” 
Ter —— =—T3 i 
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The second harmony-point has been converted into 
a blossom of a tune. In place of the chords upon 


the words “our Lord,” there is a florid turn upon 
the words ‘in Christ Jesus our Lord.” 
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And these words and musical phrase are given out 
at the lively rate of progress in which the hymn- 
tunes or chants are now sung. To hear this per- 
fectly secular melody sung through the cathe- 
dral no one could possibly suppose it was the 
venerable Confession, or that any body of persons 
were going through an act of penitence. But the 
surprise increases when follow the promises for amore 
reputable and worthy life. The clause ‘that we 
may hereafter live a godly, righteous, and sober 
life” is the prominent point of the exhibition. 
And the effect is not a little stimulating, for the 
phrase is taken in quick time at a crescendo, and the 
forzando point is thrown upon the word “sober.” 
Here is the strain :— 


ASS ee 
eerie aries 
«/ A god-ly, &e. on 








Which is deftly arranged to the men singers after 
this manner :— 
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It is not too much to record that there is no such 
exhibition of an act of ‘ Confession” in all Christen- 
dom. The practice ignores the fact of the one 
tone—the people’s tone; it abrogates the prayer 
tone ; it closes the mouths of the deans, canons, and 
Prebendaries, and the congregation sits in melan- 
tholy silence. The people of England will go 
to the church where they like the service and 
an join in’ it, and they will stay away from 
those churches where the song is taken out 
of their mouths. No one need be in any appre- 
sorte as to-the fate of our cathedrals should 

® people crowd into them. The sanctity of 
the place and the beauty of a common service 
Will be their protection, if the hearts of the people 


sympathise with what is done in these high 
churches. But a new ritual song, a song which 
deprives the people of their birthright and turns 
the congregation into a cold and unapproving 
audience, must prove a grievous oppression, and is 
in itself an unmitigated evil. It may be averred 
there is authority for this mode of chanting the 
Confession, and we believa it has been designated 
as ‘*the Ely use.” Strange, very strange things 
have been done at Ely Cathedral many years back, 
and could it be possible for any cathedral to: gua- 
rantee a departure from the general practice of 
Christendom, no one could pin much faith on such a 
proposition when coming from Ely. It offends in the 
matter of the song, the manner of its harmony, and 
is diametrically opposed to the spirit of the Con- 
fession. It is indefensible as to all the three 
chief attributes of church music: it is at variance 
with all other cathedral traditions, not known in St. 
Peter's, Westmimster, nor in any college chapel, nor 
in any of Her Majesty’s Chapels Royal. Itisa going 
out of the way, an irregularity which ought not to be 
heard in either Cathedral or Parish Church; and 
should at once meet with the opposition of all 
Deans and Chapters. There is no lack of in- 
struction manuals on the office and ritual music 
of the Church; there are numbers of such books in 
English, and in their absence any Roman, French, 
Italian or Spanish can supply their place. Our 
responsals are no novelties, our Reformers did not 
create themselves composers of new Ritual music. 
John Merbecke worked in the old grooves, and 
because he kept in these old grooves, no scholar 
has ever attempted to disturb his book or to question 
his authority. His music to the ‘‘ Matins” and 
“Evensong” is no patchwork, the suffrages are in 
sympathy with the versicles. The musical mind 
is a variable, subtle, and incomprehensible thing. 
It is most difficnlt to understand how any one 
with musical feeling can’ possibly bear the juxta- 
position of such silly unsympathetic maunder- 
ing with the noble grandeur and heart ap- 
pealing beauty of the old world responsals. The 
amalgamation is worthy the investigation of the 
musical philospher. Most feeble novelties may be 
traced from a feeling of vanity, but what gratifica- 
tion can there be in imitating the vanity of Ely? 
For centuries the old Confession tones have stood 
their ground, and maintained their prerogative. 
We hope Ely will remain alone in her rebellion 
against the olden ways, and that she may not 
derive encouragement from the repetition of her 
offences in this way in any church in London, 
whether parochial or cathedral. 





HERR BEHNKE AND MR. LUNN. 





To tHe Eprror. 

On March 20th, Herr Behnke gave his entertain- 
ment at Birmingham. I waited to hear him before 
stating what I long suspected, viz., that the laryn- 
goscope has done nothing whatever for vocal art save 
mischief; everything that it has been reported to 
have been the means of discovering might have 
been discovered by induction. Hight years ago I 
took up the laryngoscope myself, and found that 
no full notes except quite low ones could be 
diagnosed when properly produced—that in fact 
the laryngoscope necessitated distortion in order 
to observe in full the vocal instrument; in result 
that only notes produced antagonistic to Nature's 
laws could be used. Herr Behnke produced in 
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for bad tone, and stating the experiment was 
fatiguing. Now every good voice producer knows 
that such note is never fatiguing, but his note was 
fatiguing because it was so falsely produced. Then, 
I ask, are such observations to rule the kingdom ? 
One might as well deduce laws of beauty and sym- 
metry from a hunchback as laws of tone from such 
an exhibition. Next as regards his statements: (1) 
He stated ‘‘ The false chords have nothing what- 
ever to do with the production of voice, so I have 
left them out.” He had not heard of Dr. Wyllie; 








‘*tonicity,” yet this he should have known. (2) He 
said ‘Pitch depends alone on tension.” It never 
struck him that an accidental blow on the chest 
will elevate pitch. (3) He said “The glottis is a 
very much abused term.’” Yes, by sol-faists who 
cannot understand it. (4) ‘The shock cannot be 
explained.’’ The power of condensed air he seemed 
to be ignorant of; he did not know that the 
‘shock’ is the condensed air in the ventricles 
released by the parting of the false cords. (5) He 
defined the shock as ‘‘the proper attack of tone” 
in each production. This showed ignorance of the 
fact that in falsetto there is no condensed air above. 
(6) He reiterated his vulgar error respecting the 
female voice not being a reproduction of the male, 
which throws the onus probandi on him; for if he be 
right then there exists a difference of construction, 
which difference all medical men in all time have 
on dissection failed to perceive : in fact such state- 
ment infers that all medical men have been and 
are fools ; an inference which, were I a medical man, 
I should insist on Herr Behnke corroborating by 
dissection, or failing corroboration, withdrawing. 
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The fact is this: these notes ¢=e= can be 
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produced in two ways—by man and woman. Mdme. 
Seiler and Herr Behnke have taken one production 
for woman, another for man, and laid it down as a 
universal law that this part of the voice differs accord- 
ingtosex. This is reasoning with a vengeance ; some- 
what on a par with this, ‘‘ He did whistle, and she did 
sing ;” ergo, singing in woman is the same as whist- 
ling in man. These Germans do not find it con- 
venient to admit the authority of observations upon 
the larynx detached. ‘‘ But in order to render practi- 
cable the proper stretching on the exsected larynx, 
muscles and membranes have to be cut, which 
sufficiently proves that tho functions of the organ of 
singing in the living must be differently carried on.” 
(Voice in Singing, page 87). Bravo, reason! Vanish 
anatomy! lLecturer—* My pupils, now we have 
to dissect the dorsal muscles; we arrive at the fourth 
layer, and we find the function of these muscles is 
to maintain the trunk erect, but, in order to give 
you practical illustrations of how they act, you will 
notice that other muscles and other membranes 
have to be cut which, as modern German intelligence 
shows, sufficiently proves that the control of the 
vertebrm in the living subject must be differently 
carried on.” Here are Dr. Wyllie’s experiments :— 
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Other notes produced but they were bad; all these 
were created by full vibrations. Then I ask—Where 
are these notes in the living female which were 
produced by the detached larynx? Surely if in 
death results can be obtained, greater not lesser 
results would ensue from similar things in life! (7) 
He said “the head voice exists in man in very 
rare cases.” This again oan be disproved by an 
appeal to anatomy. He could not have meant it 
figuratively; as, for example, Brains exist in man 
in very rare cases! (8) The most absurd bungle 
of all was a statement, that some teachers taught 
the difference between the registers to be caused by 
the change of rebound: the chest by impinging 
on the soft palate, the falsetto by impinging where 
the soft joins the hard palate, and the head by 
striking the upper teeth. Now this shows the 
necessity of men being guarded in their speech, 
for he had evidently got a second-hand and utterly 
false statement of what I have discovered to be true, 
(XVII. and XIX. Professional Shortcomings). The 
angle of incident and reflexion seemed to be 
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To me it is impossible to imagine a man with any 
pretensions to science speaking solely upon hear- 
say! And shall such a man étump the country and 
dictate to us what and how we shall teach? Not if 
I can prevent it. The fact is it is quite sickening 
the adulation the English give to German brain, and 
the subtlety of that nation is causing an invasion of 
kingdoms, none the less deadly because without arms 
To show that we English are in advance, we need 
but refer to the Orchestra, June 80th, 1871. At 
that time I was so convinced the people “ preferred 
the Wonderful to the Beautiful” that I set my face 
firmly against any appearance of show, for the reason 
that such things “ distract the attention of a learner 
from a consideration of principles that affect him to 
a meandering investigation of anatomy.’ Of course 
if Herr Behnke, or any other man, takes up the 
show because it pays as a“ wonderful” exhibition, 
we can have no complaint. ‘ Chacun a son gofit.” 

It is an aphorism, in natural physics, there is 
no effect without a cause;"’ Herr Behnke having 
advanced this statement of difference, the onus 
probandi rests with him and those who credulously 
support him. 

It may in time occur to some that after looking 
at one’s voices, and feeling one’s voices, and doing 
the wonderful to the full, it might be as well just to 
listen to our voices, for song is a thing of sound not 
sight, and especially because all sounds emitted 
during laryngoscopic observation must of necessity 
be ugly and false. 

Cuan.tes Lunn. 

Edgbaston, March 24th, 1873. 

P.S.—Since writing the above, I have met Herr 
Behnke at the house of a musical man. Of course 
little came of our talk (debate is always worthless, 
because sophistry, eqaivocation, and bold assertion 
are the usual weapons), still thus much we arrived 
at: My definition of the shock of the glottis was, 
‘It is a release of condensed air imprisoned in the 
ventricles ; in ascending a scale without any separa- 
tion or pause between the succeeding notes, the first 
note alone is so attacked; the instrument being 
thereby properly adjusted, the following notes are 
not and cannot be so attacked, but are ruled by the 
nerve-currents acting upon the instrument already 
truly fixed. The object of this attack is to control 
the adductor muscles rendered feeble by influence 
from words.’ Herr Behnke’s definition of the shock 
was as before, it is the proper attacking, and in such 
scale each tone is so struck. He gave no reason that 
Ican callto mind. His definition, then, in plain 
English means this: When different notes are 
uttered aright each one has a commencement ; 
which, it may strike the reader, is not a very 
profound statement. Then we differ in definitions: 

I will admit his. Then comes the two questions: 
How can the instrument be got to act aright; and, 
secondly, accepting my definition—which is a 
scientific statement of what I was taught, what I 
know 8S. Garcia teaches, and what I believe the old 
school tanught—accepting my definition as true is 
the result of my action of service or is itnot? Does 
Herr Behnke set himself up to teach it, or does he 
not. If he does Iam glad. This, of course is easily 
settled.—C. L. 





THE BIOGRAPHY OF MOSCHELES. 

The first volume of the life of Moscheles, writes 
Herr Ed. Hanslick, in the Wiener neue freie Presse, 
begins at his childhood, and brings the biography 
down to the year 1836. We learn from it that 
Moscheles, born in 1794, the son of a small Jewish 
merchant in Prague, gave already at a very early age 
proof of extraordinary musical talent, and was first 
instructed by Dionys Weber, then by Albrechtsberger, 
who then occupied the first rank among the har- 
monists of Europe. Still later he became the 
scholar of Salieri, to whom he preserved the warm- 
est attachment during his whole life. In his 
twentieth year he went to Vienna, and here im- 
mediately entered upon a most brilliant, stirring 
life. His talents developed so rapidly that the 
young virtuoso was soon numbered among the 
favourites of the Vienna public. The palm could 
only be doubtful between Moscheles and Hummel. 


While Hummel was unapproached in the legato, 
which ‘‘appeared to be velvet under his fingers, 
over which his running passages rolled like strings 
of pearl,” Moscheles carried away the hearts of his 
audiences by his dashing bravura and youthful 
enthusiasm. The numerous brilliant invitations he 
received did not prevent him from working however. 
He tried to make up for lost time by composing 
until two and three o’clock in the morning. And 
yet he is ever dissatisfied with his achievements. 
‘To-day I received much praise,” he writes once, 
“particularly from Count P., who grew quite en- 
thusiastic,—but I was not satisfied with myself.” 
And again: ‘‘The company was delighted, but not 
s0 I, I shall have to improve very much yet ;” and 
another time: ‘‘I did not permit myself to be pre- 
vailed upon to play, for I should not have done well 
to-day, and I always regret it afterwards when I 
play without enthusiasm.” He heard Beethoven 
play once, the piano part of his Trio in B flat major, 
but writes of him: ‘His manner of performing, 
setting aside the spirit, does not wholly satisfy me, 
because it lacks purity and precision,’’—while he is 
quite enthusiastic over Meyerbeer, with whom he 
became quite intimate, and who exercised great 
influence over his own artistic deyelopment. “ His 
bravura is indescribable. His manner of performing 
is unapproachable. I admire his quite peculiar 
manner of handling the instrument.” But yet 
among the most valuable of Moscheles’s acquisitions 
during his sojourn in Vienna, was his personal 
intercourse with Beethoven, for whom he made the 
piano arrangement of “ Fidelio.” ‘I have received 
the commission,” he writes, ‘‘ to make a transcrip- 
tion for the piano, of the masterwork ‘ Fidelio.’ 
What could be more desirable ?”’ 
Now follow short notices of how he took the 
different parts to Beethoven, who looked through 
them, and here and there the words: ‘ he altered 
little,” or, “ he changed nothing;” or again, ‘he 
simplified,” or “ he strengthened.” At one time 
he relates: ‘ When I came early to Beethoven, he 
was in bed yet; he was particularly gay to-day, 
sprang out immediately, and went, just as he was, 
to the window on the ‘ Schotten-bastei,’ to look 
through the pieces. Of course the boys in the 
street assembled under the window, till he ex- 
claimed : ‘ Those cursed boys! what may they 
want?’ I pointed at him, smiling. ‘ Yes, yes, 
you are right,’ he cried now, and slipped hastily 
into a dressing gown. Under the last piece I had 
written ‘ fine, with the help of God!’ He was not 
at home when I took it to his house, and when he 
returned it to me, I found under the words: ‘O 
mortal, help thyself!’ ”’ 
Of course Moscheles regularly visited the classical 
quartet performances established by Schuppanzigh, 
and always gives them the highest praise. Once he 
says: ‘‘I sat beside Spohr; we exchanged opinions 
upon what we had just heard; Spohr spoke with 
much warmth against Beethoven and his imitators.” 
One day the Countess Hardegg sent for Moscheles 
to request his co-operation in a concert to be given 
for charitable purposes. He did not feel inclined 
to comply at first, having nothing new to play. 
She urged him to compose something for the oc- 
casion, and at length it was agreed upon that he 
should write variations upon the March played by 
the regiment (at the time of the Vienna Congress) 
assigned to the Emperor Alexander of Russia. This 
was the origin of the celebrated ‘“‘ Alexander March 
Variations,” of which it was said for a long time 
that only Moscheles himself could play them, and 
which proved his crowning effort, wherever, in all 
his journeys, he performed them. 
In 1821 he visited Holland, France and England, 
with extraordinary success. In London he had so 
enthusiastic a reception that he settled there in the 
following year. The decided favourite of the public, 
he soon became the teacher of the aristocracy, the 


of the Philharmonic Concerts, &c. 
deal, while in London, for the propagation of classi- 





performed there. Yot it may not be surprising to 
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some that Moscheles mentions as the “ bright 
side’ of his sojourn in London, “ good pay and q 
successful career.” ‘I must make and listen to 
too much shallow music,”’ he complains, 





AMERICAN HUMORISTS. 








The reign of American humorists is usually very 
short. They rise suddenly, shine brilliantly for 9 
space, and then set for ever. The St. Louis Globe 
traces the career of a few of the prominent jokers 
within easy memories, and the instances prove how 
ephemeral is reputation in this department. A few 
years ago the celebrity of Doesticks (Mortimer 
Thompson) was at its highest. His Damphool wag 
in everybody’s mouth, and in many persons’ charac. 
ter. His sketches were laughed at immoderately, 
He went from Detroit, Mich., to New York and the 
Tribune, and scintillated for a yearor two. Then 
he was pronounced wearisome, and ere long he sank 
out of sight. He wrote for the weekly story papers, 
but he lost his attraction, and recently went to 
Minneapolis to assist in editing a daily. Artemus 
Ward followed. From a humble local reporter on an 
Ohio journal he rose to more than national reputa- 
tion. His phrases were quoted by the people, and 
his lectures drew crowds. He suffered an eclipse, 
He came to England because, as it was said, hig 
jokes were all known in America. He died, and the 
encomiums that had been suspended were revived 
over his grave. Nasky (Locke) rose to fame imme. 
diately after the war; had his culmination and 
decline. His badly spelled screeds are now seldom 
seen, though he lectures with pecuniary profit, edits 
the Toledo Blade, and is worth 250,000 dollars, 
Orpheus C. Kerr (Robert H. Newall) was highly 
commended for his clever satires on the Army of the 
Potomac in a New York weekly, but became invisible 
with the return of peace. He is attached at present 
to the staff of the World. 

Mark Twain (Samuel L. Clemens) was brought 
to the surface by his “‘ Jumping Frog,” and univer- 
sally advertised by his extremely ludicrous “ Inno- 
cents Abroad.” As the funny man on the Galazy 
he was pronounced such a failure that he retired 
from his department in confusion and panic. His 
‘“* Roughing It,” is wholly inferior to his other book, 
though it has sold largely. The public are wearying 
of him a little, and he must arouse himself if he 
cares for his laurels. Bret Harte conquered atten- 
tion by his extraordinary tales in the Overland, and 
grew celebrated by his trifle, ‘‘ The Heathen Chinee.” 
Cities and publications bid for him, and Boston and 
the Atlantic carried him off. We have had no 
really clever thing from him, according tothe critics, 
who consider his reign at an end. John Hay 
arrived home from Europe, wrote, ‘‘Little Breeches” 
and “ Jim Bludsoe,” and was made the theme of 
countless paragraphs. His admirable book, “ Cas- 
tilian Days,” gave him reputation among the 
cultivated, but they are few. He is doing work on 
the Tribune, but he is slipping out of the public 
eye. 

Joaquin Miller, the poet of the Sierras, has 
almost had his day. His songs are pronounced 
monotonous, and his genius a manufactured article. 
So passes Transatlantic glory. 





DINING AND THE DRAMA. 


To tHe Eprror. 

Sin,—The Gaiety Theatre not being a Music 
hall licensed by the Justices, but a theatre licensed 
by the Lord Chamberlain, it is unlawful (under the 
New Licensing Act) for it to communicate with the 
Gaiety Restaurant, built under the same roof, and 
the ladies and gentlemen who, for the last five 
years, have walked comfortably from their dinners 
to this theatre, or from this theatre to their suppers, 


most famous pianist in London; he was appointed | will, on and after Monday next, have to descend a 
professor at the Royal Academy of Music, Director long flight of stairs, pass round a (probably muddy) 
He did a great | street, and ascend another long flight of stairs, if 


they wish to combine eating with their amusements. 


cal music, particularly Beethoven's; it was under; The theatre is liberally supplied with drink under 
his leadership that the ‘‘ Missa Solemnis"” was first | another Act of Parliament.—I am, &c., 


Joun HouLinesHzad. 





' Gaiety Theatre, 
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HERR PAUER’S LECTURES. 





The second of Herr Pauer’s lectures on the THE BOOK OF CO M M ON PR A ISE 
History of the Oratorio took place on Wednesday at * 


the instance of the Sacred Harmonic Society in 
Exeter Hall. The learned lecturer expounded in a 
style which suffered no abatement of lucidity and 
exhaustiveness the development of musical art 


from Carissimi’s day to that of Keiser, one of the Organist and Director of the Foundling Chapel; Superintendent Choirmaster of the Hortfordshire Church 
- Choral Union; and late Organist and Director of the Choir of All Saints’, Margaret Street. 


composers of Passion music. The following selec- 
tion of vocal illustrations will give some idea of the 
periods which occupied the second lecture. 


Duet “Nel seren.” (S. Giovanni Battista)...... Stradella. 
Air “Tl mio figlio.” cheneewenen aie tha ben den dee A. Scarlatti. 
Madrigal ‘‘ Cor mio.” (For female voices.) ..... Ditto, 
Chorales of the Bohemian (or Moravian) ...... 

MeNGOR, 000 ccccoccsctauennacepnsececcecce 
Part Song “ Insbruck, I must forsake thee.” .. H. Isaac. 

The same, adapted as Chorales. .... 

Part Song “ My mind is quite confused.” ...... Hasler. 


The same, adapted as Chorales, .... 
Selection from the four Oratorios of “ The .... 
Pasties.” cocevcecceccceccepavcece ce cocece H. Schutz. 
Selection from the Oratorio of “ The Passion.” Keiser. 








LAW AND POLICE CASES. 





An unknown roysterer was on Tuesday sentenced 


by Mr. Benson to fourteen days’ imprisonment, with d. 


hard labovr, for disorderly conduct—which included 


getting drunk, shouting filthy language in the midst e. 


of a crowd, and severely kicking a policeman who f. 
endeavoured to remove him. Being asked his call- 


ing, he gave “‘a comedian.’ Here, then, is another | day. 


Cc. 


Now Ready. Second Editjon. 


Arranged and Principally Composed by 


Cc. E. WILLING, 


To wHIcH ARE ADDED 


CHANTS FOR THE MAGNIFICAT AND NUNC DIMITTIS, 


As Sung on Festivals at All Saints’, Margaret Street; 


AND 


RESPONSES FOR ADVENT AND LENT, 
With FOURTEEN NEW DOUBLE CHANTS, &c, 





a. HYMNS AND TUNES. Bound in cloth, 8s. 6d.; postage, 4d. 

b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 

TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ ‘The People's Hymnal,’ and all the 
modern Hymn Books. Bound in cloth, 1s. 6d.; postage, 2d. 

THE SAME. Limp cloth flush, 1s.; postage, 2d. 

WORDS OF HYMNS ONLY. Bound in cloth, 8d.; postage, 14d. 

THE SAME. Limp cloth, 6d.; postage, 1d. 


‘There is no comparing the ‘ Book of Common Praise’ with any of the popular hymn-books of the present 
e tunes are beautifully harmonized, great pains having been evidently bestowed to make the 


“qetor in trouble,” albeit we never heard the indi- | inner parts melodious.”—Orchestra. 


yidual’s name before. 


took place. Mr. James Cooper had in amount the 
majority of recommendations, and he was appointed 
to the office, with a security fixed at £500. 

At the Middlesex Sessions, on Friday, before Sir W. 


‘In it there are many new tunes for some of our favourite hymns which, as Mr. Willing states in his 
A meeting was held at the Rolls Chambers on | Preface, ‘ will furnish alterations for most of the hymn-books now in use.’ They are carefully adapted to the 
Monday in the winding-up matter of Evans’s (Covent pak many are of considerable merit. 
=. ee ean Oe ae oe —— peda mind far preferable to the tune in ‘ Hymns Ancient and Modern.’ 
° q P contains the Magnificat arranged as sung at All Saints’ on festivals.”—Church Review. 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 


The melodies are pleasing and attractive, and the harmonies well 
We particularly notice the tune for the hymn ‘ For thee, O dear, dear country,’ which is to our 


We notice also with pleasure that the book 





H. Bodkin, Assistant Judge, Herbert Crellin took his 
trial on the charge of stealing a gold snake ring, two 
diamond rings, a ruby and diamond ring, an emerald 
and diamond ring, a gold watch and guard, and various 
articles of jewellery, the property of William Charles 
Brown, the younger. After evidence had been heard 
the learned Judge said there could be no doubt that 
the wife could not commit larceny with the property 
of her husband, and she could not be convicted of 
stealing. The ordinary rule would be that she was 
the person who stole the property, and the person 
with her was the receiver. He did not find any case 
where £500 worth of jewellery was considered a 
necessary, and he should hold that that was a case 
of larceny by the wife under the circumstances of 
thecase. If she believed she had a right to take 


the jury was whether the wife felt that what she 


Second Edition. 


Now Ready. Limp Cloth, ONE SHILLING (Postage 2d.) 


THE PSALTER: 


POINTED FOR CHANTING. 


THE CANTICLES, &., AND PROPER PSALMS FOR CERTAIN DAYS. 


By ©. EDWIN WILLING. 


*.* An Edition is also published in Cloth Boards, Red Edges, Price 2s.; by Post, 2s. 8d. 


: . Two objects are kept chiefly in view :—Ist. The due emphasis and force of the words; and, 2ndly, The 
it, then it would not be larceny. The question for | exigencies of vocalisation. 
The Proper Psalms for C 


took was really her own property, which she had a| Psalm, and will be found at the end of the book. 


right to remove. If they did not think that, then 
they would have to consider what part the prisoner 
had in the removal. The Foreman stated the 
jury had a doubt in their minds as to the guilty 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 


ertain Days have been collected, obviating the great inconvenience of finding each 





knowledge of the prisoner, and decided to give him 
the benefit of the doubt. Tne learned Judge, 
addressing the defendant, said he hoped that the 
Position in which he had placed himself by his 
conduct would be a warning to him for the rest of 
his life. He had committed one of the greatest 
Wrongs which it was possible for one man to commit 
ogainst another. 








Reriections or Otp Acr.—Believe, my child, 
that this year, and all the others of my life 
long to you; it is a tissue, it is an entire 
ttistence which to its last breath is deyoted to 
you. Your moralizing is admirable; it is true 
that time passes everywhere, and passes rapidly. 
You call after it because it robs you of some of your 
brilliant youth ; but a great deal of it remains. For 
myself, I see it go by with horror, bringing to me 


Price Fourpence ; by Post, Fourpence Halfpenny. 


FUNERAL HYMN. 


“SAFE HOME!” 


Extracted from “ The Book of Common Praise.” 


Tne Worps sy THE LATE REV. J. MASON NEALE, D.D. 


Music By C. E. WILLING, 


Late Organist and Choirmaster of All Saints’, Margaret Street ; Organist of the Foundling Hospital, 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





dreadful old age, infirmities, and death. These are 
the reflections of a person of my time of life. Pray 
God, my daughter, that I may draw from them the 
profit Christianity teaches us.—“ Mdme. de Sévigné,” 
by the Comtesse de Puliga. 








pth —— geet ee, ye 
J can — the sudden 
‘ansitious from wet to dry, foun ond to sony weather, so 
frevalent during the past and p t winter ths. In- 
Pree bronchitis, cough, sore throat, diphtheria, quinsey, will 

ck those most watchful of their health; but they can 

Y arrest any of these complaints by rubbing Holloway's 





Ointment twice a day upon the skin, adjacent to the affected : ; i dling Chapel, 8 intendent Ch 
parts, and ; . ; ) ane Organist and Director of the Choir of the Foundling Chapel, Superintenden 
ioe of his’ Pile thie wcihtete Action with appropriate | 4,ir@ Church Choral Union; and late Organist and Director of the Choir of All Saints’, 


treatment anaealy povtart invalid both from present and 
od r, without weakening, or eyen depressi the 
nvtam in the slightest degree. ios 





Price Threepence ; by Post, Threepence Halfpenny. 


THE CANTICLESD, 


EASTER ANTHEMS, AND ATHANASIAN CREED ; 


POINTED FOR CHANTING. 
By C. EDWIN WILLING, 





London: J. T, HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 


oirmaster of the Hertford- 
Margaret Street, 
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J. B, CRAMER & CO.'S 
PIANOFORTES. 


28 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£2 128. 6d. per Quarter on the Three Years System. 


Height, 8 ft, 5 in. 


34 GUINEAS. 
PIANETTE, 


In Rosewood or Walnut Case. 





£3 3s. per Quarter on the Three Years System. 
40 GUINEAS. 
PIANETTE, 


In olid Mahogany, for extreme climates. 





LA 4s. per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
Height, 8 ft. 11 in. 
£3 18s. 9d. per Quarter on the Three Years System. 


In Rosewood Case. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 de. per Quarter on the Three Years Bystem. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
£4 14s. 6d. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
45 bs. per Quarter on the Three Years System. 


55 GUINEAS. 
BEMI-OBLIQUE PIANOFORTE. 
In Rosewood or Walnut. 
£5 bs. per Quarter on the Three Years System. 


50 GUINEAS. 
THE * BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 
Patent Check Action. Height, 34 ft.; 
width, 44 ft. 
£4 14s. 6d. per Quarter on the Three Years System. 
*,* This instrument is more convenient in size, 


Trichord. 


more effective in tone, more agreeable in touch, and 
more elegant in appearance than any Pianoforte 


hitherto made. 





90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood, Length, 6 ft. 
£9 98. per Quarter on the Three Years System. 


obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which go often acts as a drawback to the introduc- 
tion of a “ Grand Pianoforte ” in drawing rooms. 





110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 7) ft. 
£10 10s. per Quarter on the Three Years System. 


J. B. CRAMER AND CO., 


PIANOFORTE GALLERY, 
(LARGEST IN EDROPE.) 
207 & 209, REGENT STREET, W. 





*.* The same full quality and body of tone is 





J.B. CRAMER & CO.’S 
AMERICAN ORGANS. 





0.—4} Octave Melodeon, with packing 


GU cach sc vdecdaebrsbaccss 12 Guwineas 
1.—5 Octaves, Knee Swell, Case in 

polished Ash, Oak, Black Wal- 

nut, or Mahogany ........+. 15 os 
2.—Two Stops, with Knee Swell, Case 

|S eer arknnees 18 ws 
3.—Four Stops and Knee Swell, Case 

in polished Ash, Black Wal- 

nut, or Mahogany .......... 22 Ss 
4.—Six Stops and Knee Swell, Pa- 

nelled Case in Ash, Oak, Black 

Walnut, or Mahogany ...... 26 és 


4a.—With Sub Bass (in place of Forte) 32 
4b.—With Sub Bass, and Vox Humana 
(in place of Tremolo)........ 
5.—Eight Stops, two Knee Swells, 
Elegant Veneered Case in 
Rosewood or Walnut........ 
5a.—With Vox Humana (in place of 
Bremolo)  sspovcceverseses 
6.—Nine Stops, two Knee Swells, very 
handsome Case in Black Wal- 
nut (with Octave Coupler, £5- 
OXtTA) ..cccecccccvceccccce 
7.—Ten Stops, two Knee Swells, hand- 
some panelled Black Walnut 
OD cin cuncin tne tamebins 50 
8.—The above with Octave Coupler, 
Basso Prolongo, Full Organ 
Knee Pedal, &c. (superior 


35 


38 9 


40 ” 


finish) ......... Sov edetiWe> 60 is 
9.—Five Stops, Knee Swell, very hand- 
some panelled Resonant Case 

in Black Walnut .......... 85 si 
9a.—Seven Stops, Automatic Swell, 

and Knee Swell ............ 40 be 
9b.—Eight Stops, Automatic Swell, 

and Knee Swell ............ 45 Pe 

9c.—Seven Stops and Kneo Swell.... 42 % 

9d.—Hight Stops and Knee Swell.... 45 ot 

9e.—Hight Stops and Knee Swell.... 55 m 

9f.—Ten Stops and Knee Swell...... 6 ,, 
9g.—Two Manuals, Twelve Stops, and 

Knee Swell and Full Organ.. 85 * 
10.—Two Manuals, thirteen Stops, 
Full Organ and Knee Swell, 

PE DE 6 0'n.0.0:002:0000 40 100 = 
11.—Two Mannal and Pedals, fourteen 
Stops, Full Organ, Foot Swell, 

Back Blower ...... eeeevens 125 4 


Larger Instruments, by Estimate. 


*,”" Nos. 9, 9a, 9b, 9c, Od, 9e, Of, and 9g, are in Resonant Cases, 


Organ Chair, Plain Solid Black Walnut, £1 18s. ; 


Stuffed Velvet or Morocco Seat and Back, £2 10s. 


J. B. CRAMER & CO.,, 


American Organ and Harmonium Rooms, 
201, REGENT STREET, W., anv 43, MOORGATE 
STREET, LONDON; 

Can also be obtained at BRIGHTON, DUBLIN, and 
BELFAST, 
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J. B. CRAMER & CO's 
HARMONIUMS, 


No. 1. 
CRAMER’S SCHOOL HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £5 55, 
MAHOGANY, £6 6s. 
Four Octaves. 
No. 2. 
CRAMER’S COTTAGE HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £6 63, 
MAHOGANY, £7 7s. 
Five Octaves. 
No. 38. 
IN OAK OR AMERICAN WALNUT, £8 85. 
MAHOGANY, £9 Qs. 
One Stop. 
Expression, with Crescendo Pedal and Wind 
Regulator. 
No, 4. 
OAK, £12 12s.; ROSEWOOD, £13 13s, 
WALNUT, £14 14s. 
Five Stops. 


Forté, Expression, 
Tremolo. Forté. 
Petite Expression. 

And Wind Regulator. 


No. 5. 
OAK, £15 15s.; ROSEWOOD, £16 lés,; 
WALNUT, £17 17s. 
Eight Stops. 


Forté. Petite Expression, 
Tremolo. Expression. 
Voix Celeste. Cor Anglais, 
Flute. Forté, 
And Wind Regulator. 
No. 6. 
OAK, £24; ROSEWOOD, £25 10s, 
WALNUT, £27. 
Twelve Stops. 
Tremolo, Flute, Expression, 
Voix Celeste. Petite Expres- Cor Anglais, 
Forté. sion. Bourdon. 
Clarinette. Grand Jeux. Forté. 
Sourdine. 
No. 7. 
OAK, £38; ROSEWOOD, £40; WALNUT, £42 
Sixteen Stops. 
Tremolo. Flute. Bourdon.’ 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux, Forté. 
Fifre. Expression. Sourdine. 
Clarinette, Cor Anglais. 
With Knee Action. 
No. 8, 
OAK, £45; ROSEWOOD, £47 10s. 
WALNUT, £50. 
Seventeen Stops. 
Tremolo, Clarinette. Cor Angla 
Musette. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
With Knee Action. 
No, 9. 
OAK, £50; ROSEWOOD, £52 10s, 


WALNUT, £55. 


Nineteen Stops. (Church Model. 
Tremolo. lute. Clarion. 
Voix Celeste. Petite Expres- Basson. 
Musette. sion. Forté. 
Forté. Grand Jeux. Deuxieme Bou- 
Hautbois, Expression. don. 
Fifre. Cor Anglais. Voix Humaine, 
Clarinette. Bourdon. Sourdine. 

With Knee Action. 
No. 10. 


OAK, £70; ROSEWOOD, £73; WALNUT,&76 
Twenty-four Stops. (Two Keyboards.) 





Forté. Fifre. Clairon. 
Voix Celeste. Clarinette. Basson 
Deuxieme Haut- Flute. Forté. 

bois. Petite Expres- Sourdine. 
Accouplement, sion. Accouplement. 
Tremolo. Grand Jeux. Deuxieme Bas 
Musette. Expression. son. 7 
Forté. Cor Anglais. Voix Humaine. 
Hautbois. Bourdon. Forté. 





J. B. CRAMER AND OO, 
HARMONIUM ROOMS, 





199 & 201, REGENT STREET, W | 








£76 


‘oh! ma Charmante (French Song) 645 ..ss ss eecetacees 
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ARTHUR SULLIVAN’S NEW SONGS. 





Little Maid OF I iad bits 36 be00:50:05.00s0 0000 b0-00 
Guinevere ! (Sung by Mdlle. Titiens), in C and E flat .... 
The Sailor's Grave....++s0e 


~~ > > 
osoococo 


Obst bell@ mia ose ce cetececseeeesteececeeees ve cbepente 
London: J. B. Caamer & Co., Regent-street, W. 





_— 


LOUISA GRAY’S NEW SONGS. 











te Jour de Féte (Sung by Mdme. Lancia) ............ 4 0 
Forgotten, (Sung by Mr. Sims Reeves). In Eflat&G.. 4 0 
Under the'cliffs. Ballad, (Tenor) .........0.00. sees 40 
Oft I wander. (Mezzo-Soprano or Contralto) .... 40 
My old love, “Remembrance” .......0..sesesecsseseee 4 0 
London; J. B. Cramer & Co., Regent-street, W. 
0. BARRI’S NEW SONGS. 
Alone for ever. In D and F, (Sung by Mdme. Titiens) .. 4 0 
Tho Fairy AMSWET ccccccccccccccctccectdvecccesisecsce 40 
PMG 0.0:0.00.00000400090 00,4 00 50.06 bth eccaseersees 4 0 


London: J. B. Cramer & Co., Regent-street, W. 


MISS PHILP’S NEW SONGS. 


The night closes o’er her. (Sung by Mdme. Rudersdorff), 4 0 
Happy! (Sung by Malle, Liebhart) ......ceseseereeee 4 0 
Two of Miss Philp’s most charming songs. 
London: J. B, Cramzr & Co., Regent-street, W. 





VIRGINIA GABRIEL’S NEW SONGS, 









Three Lilies... 00.00 06 00 00:06:00 00 0000 06 8606 so 00 00 
Friends .......+.+. ..+.Dedicated to Mdme. Bodda-Pyne 


London: J. B. Caaman & Co., Regent-street, W. 


OND ba Sib 55555 055k i ccc cuvocteccseBes¥crcceeed 4 0 
The Choice, in E flat and G........ eee. 8 
Be boc conc cccccrccccceséé ; 
Spirit Love .. £0 
Twilight ....000 40 

4 0 

4 0 





ALFRED PLUMPTON’S NEW SONGS. 





The Trooper (Sung by Mr. Maybrick) ...sssse....0008 4 0 
The Wanderers, (Sung by Mdlle. Drasdil) .........0+5 4 0 
The above are suitable for either Contralto or Baritone voices. 
I once had a sweet little doll, dear, In G and B flat. 

(Sung by Miss Enriquez) ....scsecesecesseess » 40 


London; J. B, Cramer & Co, Regent-street, W. 





W. F. TAYLOR’S NEW SONGS. 


The Flower and the Star ....+..+0. 3 0 
mapa beset TOT TE eee ae S| 
O list to the Song-bird .......+.+00. 8 0 


The above six songs, by the composer of ‘I heard a 
Spirit Sing,” are melodious and simple, and of 
moderate compass, 


London, J. B. Cnamzn & Co., Regent-street, W. 





HENRY SMART’S NEW SONGS, &c. 





The Reindeer Bells, Song. (Baritone) ......++0005 3 0 
Queen of Beauty. Song. (Tenor) ..ses..esesesseseees 8 0 
The Land of the Setting Sun. Duct. (Mezzo-Soprano 

PEI Sica dliad Bh od achbsoesennevendenehee utends 0 
POU MUO ene cnn a ccc ce abode cc'ecobae 40 
Eventide, Trio, NE Riiieteuksvs vicmeeie se seove, 4-4 


London: J. B. Cramer & Co., Regent-street, W. 





Just Published, Price Four Shillings Post Free for 
Twenty-five Stamps. 
L4 MARCIA NUZIALE. 
by JOHN RHODES. 
Lonlon: Swirt & Co., King-street, Regent-street, W. 


_ 


Composed 





Just Published. Price 5s, ; by Post, 5s, 6d. 


WAYLAND WELL. ATale. By CO. A.M. W., 
Author of “The Fate of Sacrilege,” dic., do. 


oe 


CRAMERS’ 
CITY PIANOFORTE ROOMS, 


43, MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already existing 
accommodation, and have been converted into a suite of noble Saloons, affording space 
for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 
—viz., 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London there 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 


By this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes . . by BROADWOOD. 
Second ,, Pianofortes . . by COLLARD. 
Third i Pianofortes .- - by ERARD. 
Fourth _e,, Pianofortes .. by KIRKMAN. 
Fifth “ Pianofortes .. by CRAMER. 
Sixth i Harmoniums. . by CRAMER. 
Seventh ,, American Organs by CRAMER. 


In the numerous smaller rooms aro instruments that have been in use, and which 
are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 





THE THREE YEARS’ SYSTEM OF HIRE 
originated by Oramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoop, Counanp, 
Erarp, and Kirxmay, the great makers of the trade. 


The advantages of dealing with Cramers may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best only being selected ; facility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and ey ge of 
touch; the greatest number as well as the greatest variety from which to select. 





CRAMERS’ GALLERY IN REGENT STREET 


is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS 
AND ORGANS FOR CHURCH AND CHAMBER. 





At BRIGHTON, 


In addition to their present Warerooms, 64, WEST STREET, Cramens have 
opened a very elegant New Saloon in the WESTERN ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by any 
of the well-known makers, as well as with Harmoniums and American Organs, which 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 5 to 200 guineas. 





Illustrated Price Lists and all information on application to 


J. B. CRAMER & CO., Recent Srrezt, W. 
J. B. CRAMER & CO., Moongats Street, Cry. 





London; J, 7, Harzs, Lyall 8.W.; and 
Henriette steces, Orectanten ;° h 


J. B, OBAMER & 00., Waser Sraser, & Wasraax Roan, Butaztox, 
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J. B, CRAMER & CO.’S 
PIANOFORTES. 


28 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. Height, 8 ft, 5 in, 
£2 12s, 6d. per Quarter on the Three Years System. 





34 GUINEAS, 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 3s. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In olid Mahogany, for extreme climates. 


£4 4s. per Quarter on the Three Years System. 





42 GUINEAS. 
COTTAGE PIANOFORTE, 
Height, 8 ft. 11 in. 
£3 188. Od. per Quarter on the Three Years System. 


In Rosewood Case. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 ds. per Quarter on the Three Tears Bystem. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
£4 lds. 6d. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
45 5s. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 bs. per Quarter on the Three Years System. 


50 GUINEAS. 


THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE, 

Patent Check Action. Height, 34 ft.; 

width, 44 ft. 
£4 14s. 6d. per Quarter on the Three Years System. 

*,* This instrument is more convenient in size, 

more effective in tone, more agreeable in touch, and 

more elegant in appearance than any Pianoforte 

hitherto made. 


Trichord. 





90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 98. per Quarter on the Three Years System. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which go often acts as a drawback to the introduc- 
tion of a “ Grand Pianoforte” in drawing rooms. 





110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 74 ft. 
. £10 10s. per Quarter on the Three Years System. 


J. B. CRAMER AND CO., 


PIANOFORTE GALLERY, 
(LARGEST IN EDROPE.) 


207 & 209, REGENT STREET, W. 








J.B. CRAMER & CO.’S 
AMERICAN ORGANS. 





0.—4} Octave Melodeon, with packing 
GUO i we so OE¥s lbh cdue sks 
1.—5 Octaves, Knee Swell, Case in 
polished Ash, Oak, Black Wal- 
nut, or Mahogany .......... 15 
2.—Two Stops, with Knee Swell, Case 
GEE es ccccces bAvs sone 18 
3.—Four Stops and Knee Swell, Case 
in polished Ash, Black Wal- 
nut, or Mahogany .........+. 
4.—Six Stops and Knee Swell, Pa- 
nelled Case in Ash, Oak, Black 
Walnut, or Mahogany ...... 26 
4a.—With Sub Bass (in place of Forte) 82 
4b.—With Sub Bass, and Vox Humana 
(in place of Tremolo)........ 35 
5.—LEight Stops, two Knee Swells, 
Elegant Veneered Case in 
Rosewood or Walnut........ 85 
5a.—With Vox Humana (in place of 
Bremolo) cspecccwrvecscoes 38 
6.—Nine Stops, two Knee Swells, very 
handsome Case in Black Wal- 
nut (with Octave Coupler, £5- 
OXtFA) ..ccccvcccceees cooee 40 ” 
7.—Ten Stops, two Knee Swells, hand- 
some panelled Black Walnut 
Banos onaeis cape ceieece 50 
8.—The above with Octave Coupler, 
Basso Prolongo, Full Organ 
Knee Pedal, &c. (superior 
finish) ......... pote dud Veep 60 Me 
9.—Five Stops, Knee Swell, very hand- 
some panelled Resonant Case 


12 Guineas 


220 


in Black Walnut .......... 85 “ 
9a.—Seven Stops, Automatic Swell, 

and Knee Swell ........++4. 40 - 
9b.—Eight Stops, Automatic Swell, 

and Knee Swell ...........+. 45 aS 


9c.—Seven Stops and Kneo Swell.... 42 
9d.—Hight Stops and Knee Swell.... 45 
9e.—Hight Stops and Knee Swell.... 55 
9f.—Ten Stops and Knee Swell...... 68 
9g.—Two Manuals, Twelve Stops, and 
Knee Swell and Full Organ.. 85 
10.—Two Manuals, thirteen Stops, 
Full Organ and Knee Swell, 
Back Blower .........+s05 100 
11.—Two Manual and Pedals, fourteen 
Stops, Full Organ, Foot Swell, 
Back Blower ovcercsecesece 195 xy 
Larger Instruments, by Estimate. 


*," Nos. 9, 9a, 9b, 9c, 9d, 9e, Of, and 9g, are in Resonant Cases, 


Organ Chair, Plain Solid Black Walnut, £1 18s.; 


Stuffed Velvet or Morocco Seat and Back, £2 10s. 


J. B, CRAMER & CO.,, 


American Organ and Harmonium Rooms, 


201, REGENT STREET, W., anv 43, MOORGATE 
STREET, LONDON; 
Can also be obtained at BRIGHTON, DUBLIN, and 
BELFAST, 





J. B. CRAMER & CO’ 
HARMONIUMS. 


No. 1. 
CRAMER’S SCHOOL HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £5 55. 
MAHOGANY, £6 6s. 
Four Octaves. 


No. 2. 
CRAMER’S COTTAGE HARMONIUM. 
IN OAK OR AMERICAN WALNUT, &6 63, 
MAHOGANY, £7 7s. 
Five Octaves. 
No, 8. 
IN OAK OR AMERICAN WALNUT, £8 83, 
MAHOGANY, £9 Qs. 
One Stop. 
Expression, with Crescendo Pedal and Wind 
Regulator. 


No, 4. 
OAK, £12 12s.; ROSEWOOD, £13 133, 
WALNUT, £14 l4s. 
Five Stops. 

Forté, Expression. 
Tremolo, Forté. 
Petite Expression. 

And Wind Regulator, 


No. 5. 
OAK, £15 15s.; ROSEWOOD, £16 lés,; 
WALNUT, £17 17s. 
Eight Stops. 


Forté. Petite Expression, 
Tremolo. Expression. 
Voix Celeste. Cor Anglais, 
Flute. Forté, 
And Wind Regulator. 
No. 6. 
OAK, £24; ROSEWOOD, £25 10s, 
WALNUT, £27. 
Twelve Stops. 
Tremolo. Flute, Expression, 
Voix Celeste. Petite Expres- Cor Anglais, 
Forté. sion. Bourdon. 
Clarinette. Grand Jeux. Forté. 
Sourdine. 


No. 7. 
OAK, £38; ROSEWOOD, £40; WALNUT, £42 
Sixteen Stops. 


Tremolo. Flute. Bourdon.' 
Voix Celeste. Petite Expres- Clarion. 
Forté, sion. Basson. 
Hautbois. Grand Jeux, Forté. 
Fifre. Expression. Sourdine, 
Clarinette, Cor Anglais. 

With Knee Action. 

No. 8, 
OAK, £45; ROSEWOOD, £47 10s. 

WALNUT, £50. 

Seventeen Stops. 
Tremolo. Clarinette. Cor Angla 
Musette. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois, Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 


With Knee Action. 


No. 9. 
OAK, £50; ROSEWOOD, £52 10s, 
WALNUT, £55. 


Nineteen Stops. (Church Model. 
Tremolo. Flute. Clarion. 
Voix Celeste. Petite Expres- Basson. 
Musette. sion. Forté. 
Forté. Grand Jeux. Deuxieme Bour- 
Hautbois, Expression. don. 
Fifre. Cor Anglais. Voix Humaine, 
Clarinette. Bourdon. Sourdine, 

With Knee Action. 
No. 10. 


OAK, £70; ROSEWOOD, £73; WALNUT,&76 
Twenty-four Stops. (Iwo Keyboards.) 

Forté. Fifre. Clairon. 

Voix Celeste. Clarinette. Basson. 

Deuxieme Haut- Flute. Forté. 


bois. Petite Expres- Sourdine. 
Accouplement, sion. Accouplement. 
Tremolo, Grand Jeux. Deuxieme Bas 
Musette. Expression. son. 2 
Forté. Cor Anglais. Voix Humaine, 
Hautbois. Bourdon. Forté. 





J. B. CRAMER AND OO, 
HARMONIUM ROOMS, 
199 & 201, REGENT STREET, W 
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ARTHUR SULLIVAN'S NEW SONGS. 





Little Maid of Arcadee ...+..00+sceescscvevescecscevecs 
Guinevere ! (Sung by Mdille. Titiens), in C and E flat .... 
The Sailor's Grave........+ 


se 
osoooco 


Ob t Dell mia .6 000 cedeeecseterceeeescececs se cbstents 
London: J. B. Cnamur & Co,, Regent-street, W. 





__— 


LOUISA GRAY’S NEW SONGS, 





te Jour de Féte (Sung by Mdme, Lancia) ..........++ 
Yorgotten. (Sung by Mr. Sims Reeves). In E flat & G., 
Under the’cliffs. Ballad, (Temor) ........60..46 sees 
Oft I wander. (Mezzo-Soprano or Contralto) .... 

My old love, “Remembrance” ...... 


> > > 
ecocooco 


London ; J. B. Cramer & Co., Regent-street, W. 








0. BARRI'S NEW SONGS. 








Alone for ever, In D and F. (Sung by Mdme, Titiens) .. 4 0 
The Fairy AMSWOr ccccccccccccsccvcscctccccccessessece 4 0 


London : J. B. Cnamzr & Co., Regent-street, W. 


MISS PHILP’S NEW SONGS. 


The night closes o’er her. (Sung by Mdme. Rudersdorff), 4 
Happy! (Sung by Malle. Liebhart) ......se.eseeseeee & 
Two of Miss Philp’s most charming songs. 


London: J. B. Caamur & Co., Regent-street, W. 


0 
0 





VIRGINIA GABRIEL’S NEW SONGS, 





BOND as ei cacciie cece ri ccccccccscccceedteccseeed 4 
The Choice, in E flat and G......ecesccesvecsvevers 4 
TRIGAs boo 000000 ceee cccecebbts tb descbecrs 4 
EE EOUD 00 ce ctncsccsiccesescncasocscccveccscseceses 6 
TDWHHGAE 00 00:60 00 50:50 bs 60.60.0606 5005 bb 60 66 0048 06 ce 00 1B 
PEE i000 6508.00.0400:00 ts cb tceewencexinnseccens | 
Friends .......+.. +. +.Dedicated to Mdme, Bodda-Pyne 4 


London: J. B, Caaman & Co., Regent-street, W. 





ALFRED PLUMPTON’S NEW SONGS. 





The Trooper (Sang by Mr. Maybrick) ...0sse0.. 000006 
The Wanderers, (Sung by Mdlle. Drasdil) ..........06 
The above are suitable for either Contralto or Baritone voi 
I once had a sweet little doll, dear. In G and B flat. 
(Sung by Miss Enriquez) ......s0s000- » 40 


London: J. B, Cnamen & Co, Regent-street, W. 


40 
40 
ces, 





W. F. TAYLOR'S NEW SONGS. 


The Flower and the Star ....sesssessesseees 3 0 
a MAGUS 5, a0 'isins ts 6a bs Gade cane bd sctesconccee OY 
0 list to the Song-bird .........06. 8 0 


The above six songs, by the composer of ‘‘I heard a 
Spirit Sing,” are melodious and simple, and of 
moderate compass, 


Tondon, J. B, Cramzn & Co., Regent-street, W. 





HENRY SMART'S NEW SONGS, &c. 








The Reindeer Bells, Song. (Baritone) .....sssseeeee0e 8B O 
Queen of Beauty. Song. (Tenor) ..ses..csesssesseees 8 0 
The Land of the Setting Sum. Duet. (Mezzo-Soprano 
ae ity 9 POE CAPRI AAT TO, 
For ever and for aye ........+0ss 00000 40 
Eventide. Trio, YS eee eciccccsecesiae © 
London: J. B. Cramer & Co., Regent-street, W. 
Just Published. Price Four Shillings Post Free for 
Twenty-five Stamps. 
L4 MARCIA NUZIALE. Composed 
by JOHN RHODES. 


Linton: Swirt & Co., King-street, Regent-street, W. 


a 





Just Published. Price 5s. ; by Post, 5s, 6d. 


Wa4YLANp WELL. ATale. By C. A.M. W., 
Author of “The Fate of Sacrilege,” d&c., do, 





London; J, I. Havas, Lyall. 8.W.; and 
pr eB rat n, Samm rm ;° h 





CRAMERS’ 
CITY PIANOFORTE ROOMS, 


43, MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already existing 
accommodation, and have been converted into a suite of noble Saloons, affording space 
for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 
—viz., 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London there 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 


By this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes . . by BROADWOOD. 
Second ,, Pianofortes . . by COLLARD. 
Third ~ Pianofortes ..-. by ERARD. 
Fourth eo, Pianofortes .-. by KIRKMAN. 
Fifth ,»  Pianofortes . . by CRAMER. 
Sixth »  tarmoniums. . by CRAMER. 
Seventh ,, American Organs by CRAMER. 


In the numerous smaller rooms are instruments that have been in use, and which 
are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 





THE THREE YEARS’ SYSTEM OF HIRE 


originated by Oramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. i 
This system is not applied solely to Cramers’ Pianofortes, but to the various 


descriptions of Grand and Upright Instruments manufactured by Broapwoop, Connanp, 
Earp, and Kirxman, the great makers of the trade. 


The advantages of dealing with Cramens may be thus summarised :—Roonomy of 
time and money ; certainty of a fine instrument, the best only being selected ; facility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and susceptibility of 
touch; the greatest number as well as the greatest variety from which to select. 





CRAMERS’ GALLERY IN REGENT STREET 


is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS, 
AND ORGANS FOR CHURCH AND CHAMBER. 





At BRIGHTON, 


In addition to their present Wareropoms, 64, WEST STREET, Cnramens have 
opened a very elegant New Saloon in the WESTERN ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by any 
of the well-known makers, as well as with Harmoniums and American Organs, which 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 5 to 200 guineas. 





Illustrated Price Lists and all information on application to 


J. B. CRAMER & CO., Recent Srrezr, W. 
J. B, CRAMER & CO., Moorgate Srrzzt, Crry. 
J. B, CRAMER & OO., Wast Srauzt, & Waster Roan, Baianrox; 
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GUINEVERE! (In C,D &E Fiat.) (Sung by Malle. Titiens) 


Arrnourn 8. SULLIVAN 

THE SAILOR’S GRAVE ....ce00+++++++++-Antaur 8, SuLIvan 
OH! MA CHARMANTE (In0 & D Fiat.) (French Song) Antuun 8. 
SvuLLIVAN 

QOH! BELLA MIA (Italian Version) .......... Artuvr 8. SvLLivan 
MIZPAHT (In © and D). wos, csrecceccesccscnce -» OpoaRpo Barri 

* Heaven watch between thee and me when we are absent one from another.” 

MURMURING STREAMLETS ........-.+see08> Opoarpo BaRRI 


ALONE FOR EVER (In D and F) (Sung by Mame. Titiens) 


Opoarpo Barri 
BAIRY ANSWER. (In F and E Flat)..... ocwesuside Opoarpo Basnt 
BWAINDROPS ....... thos athec Sarees .o +e Virginia GABRIEL 
THE CHOICE, (in E flatand G) ......sseseveee Vinotnta GABRIEL 
DE, <.240 » ot itesetesbeanecnod seeesees VIRGINIA GABRIEL 
SPIRIT LOVE! ....cccecscccvseveteeeeeeeee es VIRGINIA GABRIEL 
WOUPUEEE E'S 6 aeO0 06 0'c ccc ste de eevecs eee VIRGINIA GABRIEL 
RAIS oo ye cvecve cc rcccdeeees eocceees VIRGINIA GABRIEL 
FRIENDS! (Dedicated to Mdme. Bodda-Pyne)....Vinarwta GABRIEL 
MY WHITE ROSE (In G &B flat) .......-ceeeeees Louisa Gray 
LE JOUR DE FETE (French Song) (In B flat & C.)..LovrsA Gray 
Bt Mn MEE te cscdcdhodeccrsccocecseees Louisa Gray 
FORGOTTEN, (in E flat and G) «....... sions «aie .. Lovrsa Guay 
UNDER THE OLIFFS. Ballad ......00000++ee0++d00I8A Gray 
OFT I WANDER, ccccccicccecddtcce coganmavle ss oo AOUIA GRAY 
MY OLD LOVE,...... cee cape ames scccccccceess Louisa Gray 
THE NIGHT OLOSES O'ER HER. .........cceeeees Miss Paip 
Oy re ere TET? +) LYE TEOEE TE eoee Miss Parup 
ONLY TO MEET sb. decccscvcese ee Oe seeeeseeE RANZ ABT 


I ONCE HAD A SWEET LITTLE DOLL, (in B flat and G) 
Atrrep PLUMPTON 
THE TROOPER. by Mr. Maybrick) ....Aurnep Piumpron 
THE WANDERERS. (Sung by Miss Elton)......Anrrep Piumpron 
BESIDE THE OLD CORN MILL......... eoeeees HENRY SMART 
FOR EVER, AND FOR AYE! ......++e0++++++++HEnny Smart 
THE REINDEER BELLS Song.......+0.0..... Henny Smart 
QUEEN OF BEAUTY  sesisdsececsscccscees. ess HEN  SmMaRT 
THE LAND OF THE SETTING SUN. Duet. (Mezzo- Soprano 


and Tenor) ....s.vebeeecssscesscenscedeevess+HBNRY SMART 
EVENTIDE. (Soprano, Contralto, and wre ++». Henry Smarr 
ON A DEWY SUMMER EVENING................ Mrs, Harverx 
SONG OF THE WATER-NYMPHS ................ Mus. Hanvery 
MAYING...... LueB i dcbie Cote te te Harvey 
I'M VPAITHPUL TO THE 2. cccccccciccccccccces Mrs. Harvey 
THE OALIPH’S DAUGHTER.......... 0600s cbSS 0000 De ALREY 
THE EARLY LEAFLET (French and Bnglish words)..G. Lxrort 
WAYWARD WIND (New Edition) ............0++++.Fs) BEnoern 
DON’T WHISTLE NEAR THE DOOR........5s..+.F. Boroun 
THE FLOWER. AND THB STAR &.............W. F. Taxton 
DAMASK ROSES weccccccccctbwveccvecvcesceces We Be LANLOR 
O LIST TO THE”BONG-BIRD...............00. W. F. Tavron 
THE DOVE AND THE MAIDEN, From the “ Bridge of Sighs.” 
OrrenBACcH 


THE DREAM VOYAGE, FROM “ LES BAVARDS.”’..Orrenpacu 
GODINETTE’S LESSON .....000..++..ditto......,..OFFENBACH 
IN THE SOUTH, “C'EST L’'ESPAGNE,” ditto. French and 

English words. (Sang by Mdme Trebelli-Bettini.) ..Orrznsacu 
I SAID TO MY LOVE... 0.....6.0+0800--+-Grovannt Sconciu 


THE LAST LOOK ES 279 era -* D. GuGLIELMO 
JULIET. Valse ee od ecdevercccceosovcteebeteuch.s D. GUGLIELMO 
secceesesseeeeeessd» BLUMENTHAL, 


WHEN WE ARE PARTED 
MY QUEEN. (In D and EB) .......esee0ee8e¥ee0ee0- BLUMENTHAL 
ELISE AITYLTTILETETT TTL TT eet Buiock.ey, Jun. 


op PF Pp PR RP ERE PEE SPO eee EF EER ES 
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MY DREAMS .,.....+.sccsceesescceeveseeseOR® Buocutey, Jun, 
WAR OUT AT SEA........0s.+s+e00000se00HN Biocuney, Jun, 


© RIVER, RUN FAR, (‘ FORSAKEN”) ...Jomn Buooxuzy, Jon. 


EP NO MORE ............ cows steeUTRE A Auice Mary Sorts 
LOVE AND. FEAR ............:.. eeeeeeeees ALICE Mary Suita 
WEST WIND, 0! WEST WIND!......++++0++-ALtcz Mary Sarre 
THE FIRST SNOWFALL .................- ALiow Mary Surrn 
THE LAST FOOTFALL........ seve rveccees Auice Mary Sara 


NONE WILL BE NIGH TO HEAR 
ART: GUM ORB eNOT 2. ccacveabeebvpssess 
I'M A FORESTER FREE. (Sung by Signor Foli) ..E. Reytorr 
A LEAF FROM THE SPRAY. (Song—Waltz)..... veveeee A. Mey 
DEEP IN THE DELL (Sung at Crystal Palace) W. H. Mortaomery 
THE CURFEW.. cocesceescescesesOs We SMITH 
DREAMS OF HOME (in B and Dfiat)..............E. Ll, Hive 
EVER THERE! Sacred Song. Written and Composed by Linyer 
FAIRIES’ FLIGHT. (Sung by Miss Helen D’Alton) ....C. Horn 
HE THAT LOVES A ROSY CHEEK ..,...Lionzn H. Bensoy 
THE HAUNTING STRAIN ........ Bewals Won bavi bewnle Ta. Maas 
THE SATUGRIS BRIDE 2.2... cccccccwcccccavevete .. A. Baro 
I STROLLED ONE SUMMER EVENING. 

posed by ANNIE EDMONDB.. oe eeeesceescts saree dd SECE condense 
MY SWEET ANNETTE. (Illustrated with portrait ‘of Mdme, 

Monbellli)- 26 lee ace cc ccc cccccecccccccsenccecess oAs MERAD 
PEACE, IT IS I! Sacred Song ........000se+ee000+ P. KNIGHT 
SHE SLEEPS!......... epee ceceecccesceseds Be SIMPBON 


YOUNG MOUNTAINEER. (Sunggby Mr. Whitney) A RANDEGGER 
« ae 


Bis cusite 6% Auice Mary Sara 
seeeeeds. REYLOFF 





NEW ITALIAN AND FRENCH SONGS, &o. 
NON AMARE}!,, 


Care's ote ee ev eeeeeeieeeeeesesess+QDOARDO BARRI 
AL CHIARO DI LUNA (in F and G fiat) e+eeeee eB ABIO CAMPANA 
L/ESULE ..... eeeeeee ed's Ca¥ os cc cesede hideh ace CaMPANA 


IL PELLEGRINO(Aria) ......e0++eeee0+e08+++ ALFONSO. RENDANO 
AMOR PER GIOOO ......ccecccesccenccveccesesssOe MURATORI 
MANCAR DI FEDE,.....c¢es..seeecceeeees seve eeGe MURATORI 
TOUJOURS LAIMER, (French Song)..........+.d. BLUMENTHAL 
IL PELLEGRINO (Duetto).....,.. 
FOROSETTA “VISPA. SON GENTILE” (in G and B fiat) 

(Sung by Mdme. Patti) ......0.0.0.00.6Veeees es L0IG? Anprit 
QUAL SUONO ARCAN (Sung by Mdme. Nilsson) ..Lurer Anprti 
LA POVERA ....cccssccvecdecvseveseecesecescetsLOIGr ABDITI 
MI OCOMPIANGI, O GIOVINETTO .....6s«s«es+.L0rer Arprtt 
LE CAVALIPR NOIR. (French Song) .......4..+.L01Gh Agprt 
LA FARFALLA;) “LE PAPILLON.” ‘Canzone (Sung by Malle. 

Marie Marimon). French and Italian words .+..+++.A. Maton 
LA MIA BUONA ANNETTA, “ MA MIE ANNETTE”. (Sung by 

Mdme. Monbelli). French and Italian words ......A. Lepmav 
VALSE LEGERE. (French Words) .........s+sseeeesee May, 
LE JOUR DE FETE ....cceccccsececsesevesesseelOUISh GRAY 


OHIO, HOM TARE. os... oo cbe desc cdusic’ obc%e¥lccde y emnnnnn aan 
L'EBREZZA. Valse. (Dedicated to Malle, Lucea)......A. Romrnt 
AL LIDO writin. -“ Cree: Bonopt 


NENNA i .ccssscees sine dihindintninns:cedeoun 
VOI SIETE LA PIU BELLA.,.......0...0essss0000K BONOLDI 


LA DANZA vececececsnddecctssenpecsecessessens celts OMOLDE 
SI T’AMAYVA. (Sung by Bignor Bonacioh) ..........G. SAMDRINT 
GIULETTA. Valse bee gbesvosssergMmovnamaals D, Guenimumo 
NOTTE E GIORNO cccacscccccescccsecveses 


IL MESSAGGERO sh opnastuths sik imeesvitoail 
L'ANGE ET L'ENFANT (French Song) .......: 








THE SONGS OF WALES. Epyep.sy JOHN THOMAS. 
A | (QN-MONTHLY PARTS) | 


4% 
12 ‘Partl - m 
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